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HERE-NOW-NEW 


Chancellor Rejects Abolition, But 


Rank FD to Helps Small Man‘ 


Service DUTY SLASHED BY HALF, AND NOW 
British Lion THERE'S A 1s. 6d. TAX-FREE SEAT 


| THE CHANCELLOR has rejected the trade’s plea for total abotition 

AS FROM May 17 the handling of | of the cinema tax, but slashed it by approximately half. Mr. Heathcoat 

British Lion prints throughout the | Amory revealed in his budget speech on Tuesday that the tax would 

UK will be taken over by Rank. | be reduced to 33; per cent. on the amount by which the total admission 
Announcing this as “a step to- | price exceeds Is. 6d. 


Rank Pens AP gy emery “ P... ; oo raising the exemption limit from 11d. he provides for a tax-free 
Ss. 6d. seat. 


function independent of the selling 
sides of their businesses, and this step | the industry of £13m. this year and £144m. in a full year. 
have the benefit of the economic The Chancellor also stated that the statutory levy was under review. 
operation associated with the handling 
any change the president of the Board of Trade might consider 
“Some of the porennnnsl of British | necessary.” 
Lion are being absorbed by the en- 
By aes ~ ee ail} | per licence was imposed on television which had become a strong com- 
_- S — aay a petitor with other entertainments. The duty on the cinema was 
existing branches in the UK, and its | 4Dly lower rates of duty than the cinema were freed from duty alto- 
sales organisation will not be affected | gether. 
a ie |Further Adjustment 
| It was not to be expected that the changes in public demand for 
RANK MA y ENTER entertainment which have been taking place would suddenly come to 
THE RANK ORGANISATION is _Attendances at cinemas which had been declining for some years 
expected to enter the gramophone | have over the last financial year fallen much more sharply. The in- 
weeks. at a meeting with my friend the Financial Secretary that in these cir- 
A company, Rank Records, Ltd., | cumstances the duty on cinemas should be abolished. 
Ct ae 
_A , oye me for the Organisation | considered carefully all that has been said. I must say frankly that it 
said that the company was investi- | cannot possibly be an object of government policy to keep open the 
the record business, and a decision - . : - 
would be taken within the next few | of the public. If people prefer to occupy more of their leisure time 
| in 


companies regard this as a service 
The new rate will operate from May 4. The cut means a saving to 
is one which enables both parties to 
He indicated that the concession he had granted “ provided room for 
of a large volume of prints. 
larged Rank servicing section and In his Budget statement the Chancellor said: Last year a duty of £1 
“ British Lion will maintain all its | "duced, while the theatre and sports which had for long paid appreci- 
in any way by this change.” 
an end. But the movement during the past year has been on a scale 
RECORD MARKET in the duty is called for. 
record market within the next three | dustry has represented to me with vigour both in a memorandum and 
has been registered. Even members of this House have not been altogether silent. I have 
gating the possibility of going into doors of every cinema in the country regardless of the tastes and habits 
weeks. other forms of entertainment and less in filmgoing some reduction 


“Tt is an expanding market, and in the number of cinemas seems inevitable. 
one which is in line with the activities | However, I am satisfied that the present level of the duty is in the 
ot Rank group,” the spokesman | changed circumstances now too high and should be substantially 
‘ . | 
TA tee toe ae which the total admission price exceeds 11d. 
PARAMOUNT I propose to reduce it to 334 per cent. of the amount by which the 
| total admission price exceeds Is. 6d. The combined effect of reducing 
PROFIT the rate and raising the starting point of the duty will be to reduce 
| the average level of the duty by rather more than one half. 
PARAMOUNT’S profit last year I also propose to simplify the arrangements for collecting the duty 
totalled 4,783,000 dollars—compared | in a way which should both assist the trade and save work in the 
with 8,731,000 dollars in 1956. But, Customs and Excise department. 
so~ Boy gg Bagg York Suded This is a substantial relief which should be of real assistance to the 
$448,000 dollars y eA yong Of industry. It should be of particular help to the smaller cinemas many 
backlog films. continued on page 7 


which makes it necessary to consider whether some further adjustment | 


reduced. The present rate of duty is 50 per cent. of the amount by | 


AITC’s VIEWS ON 
THE BUDGET 


A SPECIAL meeting of the 
AITC issued the following state- 
ment immediately after the 
Budget announcements : 

“The Chancellor has approxi- 
mately halved the tax and for 
that the industry expresses its 
appreciation. 

“ The Budget is nevertheless dis- 
appointing to an industry which 
has actually established the case 
for total abolition of tax. 

“The industry must therefore 
continue to press for the balance 
of the tax to be removed.” 


CEA Summer 


| 
| Conference 


TWO FILM premieres—presented 
by AB-Pathe and Mondial Films 
| will be among the highlights of this 
| year’s CEA summer conference which 
opens at Bournemouth on June 15. 

AB-Pathe has yet to decide which 
picture will be premiered. 

Mondial has not yet chosen the 
picture for its premiere, but it will 
be French or Italian. 

Papers on screen advertising will 
be given by Gerry Holdsworth, of 
Rank Screen Services, and Ernie 
Pearl, of Pearl, Dean and Youngers. 

A full programme has _ been 


continued on page 7 


| Woolf Production 
| Is Postponed 


THE PRODUCTION of John 
| Woolf's “ The Nightcomers,” based 
lon Eric Ambler’s novel, has been 
| postponed until the end of the year. 
| The film, which was to have starred 
| Jean Simmons and Stewart Granger, 
| was scheduled to begin production at 
| the end of this month. 
| Producer Anthony Havelock-Allan 
| told the Kine. that script problems 
| have prevented the film from starting 
}on its original date, and owing to 


Miss Simmons’ commitments, it can- 
not now begin until] the end of this 
year. Guy Hamilton was to have 
directed. 
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THANK YOU! 


TI.HE INDUSTRY must be 

grateful to the Chancellor 

for the measure of relief he 

has found it possible to grant 
to the trade. 

In singling out the industry, 
among a legion of other 
interests which have reso- 
lutely pressed claims, Mr. 
Derick Heathcoat Amory and 
the government have par- 
tially recognised the serious 
position of the industry and 
the justification of the sub- 
missions so admirably pre- 
sented and lobbied by the 
AITC. 

The industry asked for aboli- 
tion. It was fully justified in 
so doing and this view has 
been supported in Parliament 
and by the influential 
national press. 

It cannot, therefore, be satisfied 
with the cut of £14,500,000 
in a full year and must con- 
tinue to prosecute the cam- 
paign to achieve the aim. 

In the meantime, the industry 
must guard against charges 
that it is making capital out 
of the relief granted by not 
passing on the benefits to the 
public. 

The additional revenue to the 
industry will make it possible 
for some marginal cinemas to 
remain open. It may give a 
new lease of life to others 
that were closed because of 
the insupportable burden of 
tax. 


But more important the trade 
needs the revenue’ for 
modernisation and refurbish- 
ment of cinemas, long over- 
due in many cases, and to 
plough back into production 
to maintain the flow of 
worth-while pictures. 

This need must be conveyed to 
the public. And the industry 
must justify itself by using 
the benefits to promote the 
general well-being of the 
trade. 
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LULL BEFORE BUDGET e EXCERPTS 


FOR TELEVISION e LEGAL WRANGLE 


Chancellor's Budget 
statement makes the big 
news of the week, of 
course, but otherwise it has been 
very quiet around the trade with 
nothing of great importance hap- 
pening 

The 


T" 


AITC was standing by on 
Tuesday afternoon for the news 
from Parliament and issued the 
statement on page 3. 

The BFPA council was meeting 
on Wednesday to consider the im- 
plications of the Budget. 

The CEA general council also 
was meeting on Wednesday so that 
the Budget proposals could be con- 
sidered at the earliest opportunity. 

A statement on GC's reaction to 
the Chancellor's tidings was ex- 
pected to be issued immediately 
iTter the mecting. 


A NOTHER item on the agenda 
a for discussion at Wednes- 
day’s meeting was the question of 
the supply of film excerpts to tele- 


vision. This has proved to be a 
highly controversial issue. 
The pow-wows in the branches 


have provided evidence of the diver- 
sity of opinion, ranging from the 
dogmatically expressed view that 
the excerpt programmes are entirely 
damaging and should be stopped to 
that which contends that the pro- 
grammes represent an_ influential 
medium of publicity for the indus- 
try 

As the branch deliberations have 
not produced clear-cut decisions on 
the subject in all cases it is difficult 
to forecast the way voting will go 
in GC. 


T would be a surprise to me, 


however, if the council 
recommended discontinuation of 
industry support for the excerpt 


programmes. If it does then I would 
start to have doubts about its 
sagacily. 

It is true to say that the develop- 
ment of the programmes has been 
extremely disappointing, and no one 
can be satisfied that they have been 
beneficial to the industry in every 
respect. 

But it would be senseless of the 
industry to cut adrift from such a 
potentially valuable medium of ex- 
ploitation at the present time. 

Surely it is time for all-industry 
discussions to find ways and means 
of creating a happier relationship 
with the BBC and the commercial 
programme controllers and of build- 


ing-up 
grammes 


the weekly excerpt 
into 


pro- 
lively, entertaining, 
informative magazine features. 


ue tax campaign has some- 

what overshadowed the ques- 

tion of the statutory levy, but the 

shortfall in the yield remains a 

matter of acute concern for the 
producer associations. 

A statement from Lord Archibald 
this week, on behalf of The Federa- 
tion of British Film Makers, under- 
lines the position. 

The Federation takes the view 
that the Budget decision, even 
though it favours the industry, does 
not remove the misgivings of the 
producers. 

So the FBFM, as well as the 
BFPA will be making a further 
approach to the Board of Trade, 
immediately after the Budget. It 
will ask for “action to be taken 
as a matter of urgency.” 

The approach may be unneces- 
sary, however. In his budget 
speech the Chancellor definitely 
indicated that the tax concession 
had been made after consultation 
with the President of the Board of 
Trade to allow for levy adjustment. 


HE Rank-British Lion distri- 

bution facilities deal, follow- 
ing quickly upon that reached be- 
tween the former and RKO, is an- 
other realistic step towards placing 
servicing arrangements on a basis 
more in keeping with the present- 
day conditions and economy of the 
industry. 

John Davis strongly advocated 
rationalisation of distribution faci- 
lities in his Gleneagles CEA con- 
ference paper. 

The development of Rank FD as 
a servicing agency for other renting 
organisations is a practical demon- 
stration of those ideas. 

Moreover, it provides a tangible 
evidence that the industry is making 
efforts to meet the challenge of the 
times and is not relying entirely 
upon government help, as some 
people may think. 


(THERE is nothing fresh to re- 

port on the trade scheme to 

control the flow of feature films to 
television. 

But the work of thrashing out the 
precise details of the scheme and 
the preparation of machinery for its 
operation is proceeding with all 
possible speed. 

The pace is necessarily dictated 
by the complexity of the legal prob- 
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lems and financial considerations so 
far as they concern the Inland 
Revenue authorities. 

Patience is desirable in the cir- 
cumstances. It is important, of 
course, that everything should be 
buttoned-up tightly and precisely 
before the scheme is officially 
launched. 


(tHE legal wrangle started by 

the United States Depart- 

ment of Justice against Universal, 

Columbia and Screen Gems puts a 

large query against the deal for the 

release of U-I's pre-1948 backlog of 
films to television. 

According to a cable from 
Leonard Coulter, the department 
alleges that the deal has resulted in 
an “unlawful combination in re- 
straint of trade.” 

The contract of last August gave 
Screen Gems the licence to distribute 
the Universal backlog under a 
guarantee of 20 million dollars 
annually for the first seven years. 

The department seeks to have the 
agreement declared illegal and to 
compel Screen Gems to relinquish 
the licence on the grounds that the 
arrangement represents an “ undue 
reduction in the number of compet- 
ing enterprises supplying films to 
television.” 


QO’ the eve of the Budget, The 

Rank Organisation shares 

rose sharply, not on the hope of the 

end of the cinema tax, but on the 

prospect of the group going into the 
booming disc business. 

The Ss. Ordinary shares reached 
8s. 14d. and the “ A” 7s. 104d. on 
the formation of Rank Records, 
Ltd., with a nominal capital of £100. 

The idea is to protect the name in 
case the group decides to diversify 
its activities still further. 


At present the group is investi- 

gating the market. A final 

decision is expected at the end of 
the month. 

And if the decision is in the 
affirmative, I understand there will 
be no half measures. There would 
be no traditional approach. 

Many artists, not already on 
discs, are available on the Rank pay- 
roll, and the group could quickly 
gear itself to the minigroove “ pop ” 
record field on the latest type 78 
rpm plastic discs without an undue 
outlay of capital. 


B™ CARR, chairman of the 

Northern branch is happily 
satisfied with the programme of 
events for the CEA Summer Con- 
ference at Bournemouth. 

AB-Pathe, in company with Rank 
FD, decided not to give a party 
this year, but the company has 
agreed to provide a film premiere 
and ABC is providing the use of a 
cinema. Mondial, too, is arrang- 
ing a premiere of a Continental 
film. 

The programme is a very full 
one, contrary to general expecta- 
tions, and it is obvious that the 
Northern branch has done ex- 
tremely well in the circumstances. 

The trade is indebted to Lyons, 


KINEMATOGRAPH WEEKLY: APRIL 17, 1958 


Wall's, Eldorado and Pearl, Dean 
and Youngers for their handsome 
contributions to the entertainment 
of the delegates. 


PTHERE is a full diary of busi- 
ness and social engagements 
next week. 

The big event on Monday is the 
British debut of “South Pacific ” 
in the Todd-AO system at the 
Dominion, Tottenham Court Road. 

The Rank Organisation and 20th- 
Fox are collaborating to make this 
one of the most glittering show- 
business events of the year. 

Earl Mountbatten will be among 
the many distinguished guests at the 
premiere. Present, too, will be Mitzi 
Gaynor and Rossano Brazzi, the 
Stars, and director Joshua Logan. 
Oscar Hammerstein, partner of 
Richard Rodgers, diso is expected 
for the premiere. 


HE remainder of the week is 

dominated by Variety Club. 
The International Convention opens 
on Tuesday with the luncheon at 
the Savoy. 

John Hay Whitney, the American 
Ambassador, will be guest of 
honour and C. J. Latta, Variety 
Club's International European 
Representative, will be in the chair. 

The occasion of the day, how- 
ever, will be the welcome banquet 
at the Guildhall, where the Lord 
and Lady Mayoress of London and 
Earl and Countess Mountbatten will 
be guests of honour. Sir Tom 
O'Brien presides. 


1 USINESS sessions, outings, 
lunches, dinner- and supper- 
dances, will keep the delegates and 
their ladies fully occupied for the 
rest of the week. The convention 
ends with the Heart Award Dinner 
at the Dorchester on Friday, which 
will be graced by the presence of 
the Duke of Edinburgh. 

Jimmy Carreras, who has done 
such a magnificent job as conven- 
tion chairman, will preside on this 
important night. 

We extend a hearty welcome to 
the 800 overseas delegates who will 
be arriving over the week-end. 


SOL SHECKMAN is making 

another handsome contribu- 
tion to the Cinematograph Trade 
Benevolent Fund. 

On Monday he will be presenting 
to Ralph Bromhead a cheque for 
£4,500, the proceeds from collec- 
tions at Essoldo cinemas 

The money, I understand, will 
be used to endow additional beds 
in the Sheckman room at Glebe- 
lands. 


- 


[RECTOR J. Lee-Thompson, 
who is urging the BFPA 
and the FBFM to seek talks with 
the British Board of Film Censors 
with a view to reviewing the posi- 
tion of censorship, gave a talk on 
the subject on the BBC’s Network 
Three programme, “ Talking of 
Films,” on Tuesday evening. 
Lee-Thompson argued the case 


DISNEY TO FILM HERE | 


Bill Anderson, vice-president in charge of production at the Disney Studios, 
told members of the trade and national press at a reception last week of 
plans for filming in Britain using British crews and stars. Picture shows 
(left to right): Cyril Edgar, joint managing director; Ken Annakin; Bill 
Anderson; and Cyril James, joint managing director 


against the present form of censor- 
ship and put forward his proposals 
—first reported .n Kine. on March 
20—for revising the system. 


(YOLUMBIA'S multiple Oscar 
‘ winner, “ Kwai,” continues 
its record-breaking journey around 
the world. 

The Cathay Organisation advises 
me that it hit the jackpot in Singa- 
pore and Kuala Lumpur. 

In its first week at Singapore's 
1,557-seater Odeon, and the 1,414- 
seater Cathay Cinema, Kuala 
Lumpur, over 7,000 paid admis- 
sions were recorded. In both cases 
attendance records were broken. 


Because of the length of the pic- 
ture, the theatres could screen only 
four shows a day instead of the 
normal five. 


"He Disney British production 
organisation is being reacti- 
vated very swiftly, following upon 
the arrival last week of Bill Ander- 
son, vice-president in charge of 
Disney’s Hollywood studios. 

* The first film which Disney will 
make over here,” said Anderson, 
“is ‘Banner in the Sky,’ based on 
James Ramsay Ullman’s _ thrill- 
ing mountain climbing story, with 
Ken Annakin directing.” 

Annakin was previously asso- 
ciated with Disney in the making 
of “Robin Hood” and “The 
Sword and the Rose™ for the 
British company. 


YRIL JAMES, joint mana- 
/ ging director of Walt Disney 
Productions, will be collaborating 
with Anderson on the “ Banner in 
the Sky” project, and will take an 
active part in the preparation of 
other subjects which will be made 
in this country. 
Incidentally, I understand that 
Walt Disney will be coming over 


here within the next few months for 
further production discussions. 


GQ OREEN advertising is 

~ playing an_ increasingly 
important role in the export drive. 

Government recognition of this 
is evident in the fact that J. K. 
Vaughan-Morgan, Minister of State, 
Board of Trade, is to introduce a 
presentation of advertising films, 
specially made by Pearl & Dean 
(Overseas), Ltd., to develop sales 
in export markets, at the Curzon 
cinema this Thursday morning. 

The films to be shown have com- 
mentaries in various languages and 
are currently showing with marked 
success in many Overseas territories. 

The High Commissioners for 
Cyprus, Ghana, Nigeria, Malaya 
and Malta had accepted invitations 
for the show and members of both 
Houses of Parliament, various repre- 
sentatives of British industry, trade 
associations, and the principals of 
leading advertising agencies were 
expected to be present. 


HE excellence of British- 

made advertising films#is 

not being allowed to go unsung at 

the Brussels World Fair, which 
opened this week. 

Four times a day, seven days a 
week, during the six months that 
the Fair will be open, visitors will 
be able to see a film that is a col- 
lection of films—all of them ex- 
amples of the work of British 
advertising companies. 

We were shown the film at the 
20th Century-Fox theatre on 
Friday afternoon just before it was 
flown over to Brussels, where Rank 
Screen Services (which made it) has 
obtained the exclusive rights from 
British Overseas Fairs Ltd. to 
advertise cinema commercials of 
two minutes and less. 

This specially collated film in- 
cludes advertisements for no fewer 
than twenty different national 
advertisers, and the excerpts, which 
vary in length from 15 seconds to 


two minutes, are linked with a com- 
mentary by Gerard Holdsworth, 
RSS managing director, and the 
fact that he is photographed in 
black-and-white lends added impact 
to the colour of all the advertising 
films, 


HE fruits of the work of the 
Films of Scotland Commit- 
tee, set up by the Secretary of 
State for Scotland to “ promote, 
stimulate, and encourage the pro- 
duction and circulation of Scottish 
films of national interest" were 
seen at the Royal Festival Hall last 
week. 

Ten films, sponsored by the com- 
mittee, have been completed and a 
selection of these were shown in a 
two-hour programme at the Festival 
Hall. 

The press was given an oppor- 
tunity of viewing some of the films 
earlier in the week, at the National 
Film Theatre, and a colleague who 
saw them was impressed by the 
high quality of the productions. 


puis is not surprising for the 

films were made by some of 

the trade’s best-known documen- 
tary film-makers, 

“Scotland Dances” and “ En- 
chanted Isles" were particularly 
well received. 

The films certainly deserve 
theatrical release and some have 
already had screenings in cinemas. 


HE first group of films, 

made for the committee, 
depict the people of Scotland, 
where they live, what they make 
and how they spend their leisure. 
The second group sets out to show 
the cultural traditions of the 
country. 

A third group will depict Scot- 
land at work and _ industrial 
development. 

The committee, and its chairman, 
Sir Alex King, can be highly satis- 
fied with the progress of this film- 
making programme. 

Apart from this activity, the com- 
mittee offers useful advisory services 
to visiting film-makers seeking Scot- 
tish locations and background 
material. 


ACK PHILLIPS is enjoying 
the sunshine in Tel Aviv, 
lucky fellow. 

He tells me that he is feeling the 
benefit of the opportunity to relax 
after a somewhat unkind sea trip. 

His daughter, working in the 
British Embassy, and her husband, 
at the Weitzman Institute, are both 
well and happy with their life in 
Israel. 

Jack, no doubt, will be combin- 
ing business with pleasure, promot- 
ing the Butcher’s pictures in the 
territory. 


APPY event for Mr. and 

Mrs. Joe Caverson is the 

betrothal of their daughter, Ruth. 
Congratulations. 

Ruth’s fiance is Alan S. Fox, a 
Leeds solicitor. 


THE STROLLER 
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FROM U.S TO YOU 


THE BIG push is on 


drive. 
* Gentlemen : 


Exhibitors are now being canvassed by 
Picture Association for contributions to an all-industry business-building | 
And the essence of the campaign is a single piece of paper, reading: 

I hereby promise to pay 
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By Keonard Coulter’ West German Film Men 
The Business Building See Snags In ECM 
Drive Gets Going | 


the Motion 


. a sum equivalent to one-half 


of one per cent. of the films rentals which my theatre(s) paid during the 


1957 calendar year . (Signed).” 

Payment can be made in a lump 
sum, in two equal amounts or in six 
monthly instalments 

Theme of the campaign, which 
began with the televising of the Oscar 
ceremonies, is “ Get More Out of 
Life... . Go To a Movie.” It will 
run until the end of August, with 
money being allocated as follows 

Academy Awards telecast, March 
26 (cash advanced by MPAA) 
650,000 dollars; daily newspaper 
advertising, 950,000 dollars; radio 
advertising, 300,000 dollars; public 
relations, 150,000 dollars; production 
and contingencies, 250,000 dollars. 


Worth Noting 


It is worth noting, incidentally, that 


television is not getting a penny, 
though it ranks today as a major 
advertising medium. 

Industry leaders received by the 


same post as brought the Better Busi- 
ness Building campaign literature, 


copies of a report of the future pre, 


pared for the Hollywood American 
Federation of Labour Film Council 

Prepared by Dr. Irving Bernstein, 
of the University of California, it 
reports bluntly that “the industry 
which existed in 1946 is gone forever.” 

There will, predicts Dr. Bernstein, 
be fewer cinemas, fewer features, 
fewer employees and smaller cor- 
porate profits, and “only a revolu- 
tionary social upheaval could produce 
a different result.” 

The most discouraging trend, it is 
stated, is the growth of television, 
notably abroad, and the consequent 
decline of foreign markets as income- 
producers, 

But hopeful trends are the coming 
teen-age boom (the result of the sub 
stantial increase in births during the 
forties and fifties, which was men- 
tioned in Kine. last week) and the 
success being attained with “ block- 
busters " sold on a reserved seat basis 


Something Special 


“The public is gradually being edu- | 


cated to accept the notion that going 
to the movies can be something 
special Each blockbuster, of 
course, creates 11s Own unique audi 
ence. The combined effect is 
to draw some people into the theatres 
with modest regularity who never, or 
rarely, attended before. 

“Though the size of this new 
audience is inconsequential compared 
with the 90,000,000 figure of 1946, it 
is critically important in the econo 
mics of the individual films.” 

The one great imponderable in the 
future is Pay-TV ‘A film costing 
2,000,000 dollars to produce that ts 
viewed in 4,000,000 homes at a price 
of one dollar per viewing would re- 
turn its cosis and a handsome profit 
in a phenomenally short time. 

* But will 4,000,000 families be will- 
ing to put up the dollar? No one 


knows. The Bartlesville, Oklahoma, | 


experiment is hardly a source of en- 
couragement. The only thing that is 
certain about Toll-TV is that it will 
be a while in coming.” 


LATEST manifesiation of the 
“ blockbuster" approach is the con- 
version of the Roxy, New York, from 
a conventional cinema to the show- 
case for the first Cinemiracle picture 

Louis de Rochment’s “ Wind- 
hammer,” which has been taken for 
Britain by The Rank Organisation. 

More than 2,400 of the Roxy's 
6,000 seats have been ripped out for 
the Cinemiracle screen which mea- 


sures 100 by 40 feet, giving a lateral | 


field of vision of about 145 degrees. 

The picture and the process are 
receiving first-rate notices, 

Next cinema due for conversion 
(though, for which attraction no in- 
formation has been vouchsafed) 
Loew's State, the 3,450-seat 
way house, which is to have its 
capacity cut to some 1,800. 

Certainly, as far as the heads of 
major circuits are concerned, there 
appears to be agreement with Dr. 
Bernsicin’s view that big (and steady) 
audiences can be drawn into the 
cinema by the “ blockbuster” type 
of production, but what this trend 
augurs for the small exhibitor barely 
stands thinking about. 


THE FIRST casualty in the ranks 
(no pun intended) of Rank Film Dis- 
tributors for America has occurred. 


Broad- 


Leo Pillot has resigned his job as | 


exploitation manager of the 
pany. 

Before joining RFDA soon after its 
formation, Pillot was exploitation 
manager for Twentieth Century-Fox 
and had previously been associated 
with Paramount, Columbig, RKO and 
United Artists. 


com- 


is | 


| WEST GERMAN FILM interests 
| the European Common Market talks. 


have presented a sizeable obstacle to. 
At a meeting in Paris this week instead 


| of offering to open their doors to French films, they have called for more 


| It is known that West German 


exhibitors are concerned about cuts 
in import duties between goods 
| moving between the six members of 
| the CM — France, Italy, West 
|}Germany, Holland, Belgium and 
Luxembourg—fearing that if film 
imports between these nations are 
| liberalised, the move may be accom- 
| panied by restrictions on film imports 
| from Hollywood. 

Henri Frenay, representing French 
producers at the meeting, and an 
enthusiastic “* European,” was greatly 
| disturbed. 


No Discrimination 


“We can admit no discrimination, 
contrary to the spirit of the Economic 
European Community, made by the 

| Germans between rench films. 
| which already come under a severe 
| quota, and American films which are 
| perfectly free,” he said. 
“Further,” he added, “the 
|present co-production agreement 
| between France and rmany is 0 
no great benefit to French producers 
since there is no Aid Fund in Ger- 
| many. 

It was evident, after two days’ dis- 
| cussion that the French would not 
| budge an inch towards a compromise. 
M. Jacques Flaud, Director General 
| of the National Film Centre, finally 
| responsible for the agreement, was 
| expected back in Paris before the 
meeting closed, and it was hoped 
might make helpful suggestions. 


Proposed Freedom 


He did. M. Flaud proposed com- 
plete freedom on both sides. He sug- 
gested all quotas between France 
and Germany should be dropped. 
| That made no impression on the 
Germans, however. 

Finally, it was decided to propose 
the renewal of the existing agreement 
to the German and French govern- 
ments: that is, French exports would 
continue to be restricted to 30 films. 

But because the Common Market 
will come into force on January 1, 
| 1959, the French insisted the agree- 
‘ment should be for 10 months only 


restrictions until the Common Market actually begins. 


and that it should be called “ transi- 
tory,” ae that at the next meet- 
ing France will expect a fundamental 
European approach to the problem 
by the Germans. 

Rolf Theile, president of the West 
German exhibitors’ association, ZDF 
| said recently: “ The liberalisation of 
the film trade within the Common 
Market—which may be accompanied 
by import restrictions for pictures 
from countries outside the market— 
| may be dangerous, and may lower 
| picture supply in quality and quantity. 
| “ Pictures are not goods of interna- 
| tional trade in the ordinary meaning 
| of the word. West German mentality 
jis ‘tuned” to American pictures 
| which are made with the international 
| market in mind. 

“German exhibitors, therefore, 
would be very deeply concerned about 
j it if there were import restrictions on 
| pictures from Hollywood in the ECM 
| area, as no adequate picture supply 
would be guaranteed for the German 
theatres. 


| Own ‘Style’ 


“ Not all of West German theatres 
would wish to play Italian or French 
pictures. Many theatres in West Ger- 
many have adopted a certain *‘ style” 
in booking pictures, and most of the 
theatres not playing German product 


have turned 100 per cent. to Ameri- 
can films. 
“Any attempt to make these 


| houses play Italian or French films 
instead of American pictures must 
lead to disaster. 

“There must be a serious warning 
against any attempts to introduce a 
compulsory teaming of German and 
foreign films within a block-booking 
programme of films.” 

Mr. Theile also hit out against ex- 
cessive taxation which is now between 
15 to 25 per cent., and against un- 
| restricted construction of new cinemas 
(6,600 are now in operation in Ger- 
many, West of the Curtain). 
| Construction activity, said Mr. 
| Theile, has been such that 200 to 300 
| new cinemas are completed a year. 
| This. he claimed, cut deeply into the 
' existing theatres’ grosses. 


133 EXPERIMENTAL FILMS 
IN BRUSSELS CONTEST 


THE EXPERIMENTAL films com- 
petition, the first international event 
of the Brussels Exhibition, opens on 
April 21 and runs until April 27. 
Prizes total 750,000 Belgian francs. 

Every day last month Belgian 
selection jury, headed by the Duc 
d’Ursel, himself the director of an 
avant-garde film “ La Perle,” met to 
screen 403 candidates from among 
films made since 1955, to choose 
those works they felt were most ex- 
perimental, and which showed the 
greatest promise. 

They finally selected 133 works for 
the competition. Of these, 57 were 


a 


submitted by American directors, 17 
by French, 12 by British, nine by 
| German, seven Polish, six Swedish, 
| six Belgian, five Argentine, three 
Dutch, two Swiss, two Austrian, one 
| Brazilian, one Danish, one Israeli, one 


| Japanese, one Yugoslav, and one 
| Mexican. 
The competition will open with 


a screening of “* Magirama,” direc- 
ted by Abel Gance, which employs 
three screens. Gance celebrates his 
| fiftieth anniversary in motion pictures 
| this year and this provides a link be- 
tween the past and the future. 

At a special session on April 27, 


the jury will present the first prize of 
500,000 Belgian francs, offered by 
the Gevaert company, a second prize 
of 250,000 francs, offered by the 
organisation SIBIS. The winning films 
will be screened after the announce- 
ments. 


| Maxwell Arnow Back 
| With Columbia 


MAXWELL ARNOW has returned 
to Columbia Pictures in a newly- 
| created executive position. Mr. Arnow 
| was an executive with Columbia for 

15 years before moving to Hecht-Hill- 
Lancaster, where he served as execu- 
tive vice-president for two years. Re- 
cently he tendered his resignation 
| from that organisation. 
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CEA CONFERENCE—contd. 


arranged and the conference opens 
informally at 8 on the Sunday even- 
ing with entertainment at the Pavi- 
lion, where a Silver Dollar Bar is 
to be provided by T. Walls and Sons. 
This runs until midnight and there 
will be many novel attractions during 
the evening. 

Here is a day-by-day time-table :— 


MONDAY—Golf and bowls com- 
petition, followed in the evening by 
the AB-Pathe premiere, at the West- 
over cinema, and dance arranged by 
the branch at the Pavilion. 


TUESDAY — The advertising 
an will be read in the morni 

n the evening the Mondial film wali 
be premiered at the Gaumont, 
followed by a branch buffet-supper 
dance at the Pavilion. 

WEDNESDAY—General Council 
meeting in the morning, followed by 
the branch dinner and dance at the 
Pavilion. During the evening the 
draw for prizes donated by Eldorado 


| tractual 
| films. 


in aid of the CTBF will take place. | 


THURSDAY—Free day until the 
evening, when Lyons will entertain 
delegates and guests to a “ La Gala” 


night in the Royal Bath Hotel ball- 
room. 

Facilities are also to be available 
for boating and fishing, and inquiries 
are being made about day trips to 
Ascot races. 

The organisers point out that 
accommodation is now being allo- 
cated, and members will be notified 
soon. Registrations can still be 
accepted, but these should be sub- 
mitted without further delay. 


Rate Appeals 
Successful 


_A KENDAL (Westmorland) Valua- 

tion Court has reduced the rating 
assessments of two premises of rural 
cinemas. 

On the application of the trustees, 
the assessment of the Memorial Hall 
in the 1,250-population village of 
Milnthorpe, which is used as a 
cinema, was reduced from £100 gross 
to £70 gross and £56 rateable value. 

The Court had been told by the 
representative of the trustees that he 
could not see how the cinema could 
carry on, in spite of great economies 
over the past two years. 

The £70 assessment of the Kirkby 
Lonsdale cinema, which closed at the 
beginning of this year, was also re- 
duced to £52, after representations by 
T. E. Fishwick, secretary of the com- 
pany owning the premises. The build- 
ing, known as the Concert Hall, was 
100 years old, and let at £183 a year, 
the company paying rates, heating, 
lighting, and caretaker, while heating 
alone cost over £100 a year. 

“The place is empty and there is 
no future in it unless something un- 
foreseen comes along,” declared Mr. 
Fishwick. 

J. H. Best, for the Inland Revenue 
valuation department, said it was a 
difficult matter to fix a new assess- 
ment. If anything, the cinema busi- 
ness was worse than it was a year or 


two ago. He suggested the reduced 
figure of £52, and Mr. Fishwick 
agreed. 


THE MAGISTRATES have re- 
fused the renewal of the licence for 
the cinema at Simpson's Hall, 
Woolacombe, North Devon, on the 
grounds that the premises are 
unsuitable. 


| of 


THE BUDGET—contd. 


of them in small towns where clos- 
ing of what may be the only cinema 
can be a serious loss. 


I believe there is still a keen 
demand for good cinema entertain- 
ment, even if audiences are smaller 
and more discriminating than in the 
past. 


In reaching this decision I have had 
fully in mind the difficulty which the 
fall in box-office takings has caused 
to the industry as a whole—producers 
as well as exhibitors. 

I believe that we need to sustain 
a vigorous British film production in- 
dustry. British producers will, of 
course, obtain a share of the reduc- 
tion in duty under the ordinary con- 

arrangements for renting 
This change should help them 
to continue to improve standards 
and to take full advantage of the 
openings for an improvement of 
earnings from film production which 
I believe the future will bring. 

In addition to the benefit which the 
producers will derive from the reduc- 
tion in duty there is also an arrange- 
ment over which a levy based on 
cinema admission is collected from 
the exhibitors and paid in to a fund 
for the support of British film pro- 
duction. 

The question of the future yield of 
the levy is under review by Sir David 
Eccles and I have consulted with him 
to satisfy myself that the proposed 
reduction in duty will provide room 


for amy change he may consider 
necessary. 
My proposal which will operate | 


from May 4, will cost £13 million this | 


year, and £144 million in a full year. | 


Comments 
John Davis, managing director of 
The Rank Organisation, stated: 


“ Needless to say I am disappointed 
that the Chancellor has not seen his 
way to abolish cinema tax in view 
of the strength of the unanswerable 


submission put forward by the All | 


Industry Tax Committee. 

“ Nevertheless, I am grateful for 
the measure of relief which has been 
given. Without this relief the in- 
dustry could not have carried on in 
its present form. 

“The preservation of a healthy 
and vigorous British Film production 
industry has an importance from a 
national aspect which cannot be too 
strongly emphasised and without tax 
relief British production would of 
necessity have been severely limited, 
with the result that overseas markets 
which have been opened up with 
great effort, and cost would have been 
lost to us.’ 

Sir Tom O’Brien said last night: 
“They say a half-loaf is better than 
no loaf at all. I reject this principle. 

“The case presented to the Chan- 
cellor merited total abolition of tax. 
But the plight of the industry is such 
that we cannot but accept an injec- 
tion to ease our pain while we wait 
for the surgical operation which must | 
sooner or later take place. 


“I warn the industry that _ 
ment irrespective of party will 
longer tolerate the industry lesidan 4 ‘o 
others to solve its problems. 

“It must act now before the next 
Budget to pregent concrete proposals 
reform. Unless it does, the 
present leaders of the industry must 
give way to others who are prepared 
to do so.” 


| ber, 
| tax, 


Sears, Frankie Vaughan and Yvonne Mitchell at Variety Club’s sixth 


Richard Attenborough and David Tomlinson flank award-winners Heather 
annual awards luncheon at the Savoy on April 8 


TAX TAKE 
LOWER 


ENTERTAINMENTS TAX paid 
| by cinemas during February was 
£1.93 million—£810,000 less than | 
| February of last year. 

With the exception of last Decem- 
when £1.56 million was paid in 
this is the lowest amount since 


| July when the same total of £1.93 
| million was paid. 


These figures are contained in the | 
Monthly Digest of Statistics for | 
March, prepared by the Central Sta- | 
tistical Office. They indicate that tax 
receipts for the year will have dropped 
by more than £84 million compared | 
with the previous financial year. 


‘BBFC Sania 
The Buck’ 


LANARKSHIRE County Council- 
lors have accused the British Board | 


of Film Censors of side-stepping their | 


responsibilities. 

The accusation came from several 
councillors during a debate on a re- 
quest for permission to show “ Isle of | 
Levant ” which did not receive a cer- 
tificate from the Board. 

Mr. Alexander Campbell, convenor 
of the county General Purposes com- 
mittee, said: “My committee has 
taken the view that the British Board 
of Film Censors is responsible for 
saying whether a film should be 
shown or should not be shown. 
They are trying to pass the buck 
to us. We are 
| asked to do their job.” 

Although permission to show the 
film was granted by the General Pur- 
poses committee, 
reconsider its decision by the County 
Council. 


THE PALACE, Highgate Hill, 
London, has been sold by 
Gillow for redevelopment purposes. 


ured of being 


it is to be asked to | 


rris and | | folk an 


Disney Plans 
British Film 


WALT DISNEY plans to re-com- 
| mence British production on a wide 
| scale, with the first big production, 
‘Banner in the Sky,” scheduled to 
| start work within the next few weeks. 
Bill Anderson, vice-president in 
| charge of Disney's Hollywood Studios 
has arrived in this country to promote 
| the reliminary set-up arrangements 
for the British organisation to re-start 
production activities, and finalise 
| assignments of British technicians in 
| collaboration with Cyril James, joint 
managing director of Walt Disney 
Productions Ltd. 
| Mr. Anderson, with his production 
assistant, John Grubbs, has visited 
| Switzerland and France, fixing the 
locations for “ Banner in the Sky,” 
which will be filmed, first at the foot 
|of the Matterhorn, at Zermatt, and 
later in Chamonix. 
It is intended that “ Banner in the 
| Sky” and future Disney productions 
‘in Europe will be manned by British 
| technicians and feature British stars. 
Negotiations are pending for the 
| signing of a top British star for the 
|part of the world-famous English 
mountain climber, characterised in 
| James Ramsay Ullman’s book on 
| which the film is based. Already Walt 
| Disney has assigned his two new 
| contract stars Janet Munro and James 
MacArthur to the film which will be 


| directed by Ken Annakin. 
} 


baie Decciaian 


ITA STATION 
APPROVED 


ITA has now received formal ap- 
proval for the erection of a television 
| station at Mendlesham, near Stow- 
| market, East Suffolk. This station will 
| serve over one and three quarter mil- 
fe people and the service area will 
include practically the whole of Nor- 
d Suffolk and will have Peter- 
borough on its western boundary. 


} 


MANCHESTER 


Television Controversy 


TRADE MUST VET 
THESE EXCERPTS 


MANCHESTER branch CEA 


1s 


to the satisfaction 
commitice alt the 


of the trade 
April meeting 
Jones said the subject of TV 
excerpts was discussed at the last 
meeting of general council on a pro- 
posal of the London branch that the 
excerpts should be discontinued. 
There was divergence of opinion and 
it was agreed that the branches 
should consider the matter and that 
the vote be taken at the April 


meeting 

Opinion at March GC meeting 
seemed to be veering round to the 
view thet, in general, televised film 
excerpts, even if carefully edited, 
were not of much advertising value 
to the cinema, said the chairman 
The main argument seemed to be 
that in this cra of large screens and 


colour, the small TV screen could 
not do the film justice and show the 
excerpts to the best advantage. 
Hors-d’ oeuvre 

J. Brearley was of the opinion that the 


disadvantages of film excerpts outweighed 


the advantages He instanced the case 
of a friend who saw one excerpt on TV 
and said that he would go to the cinema 
to see the film Later he saw another 
excerpt and commented That is a film 
I am not going to see 

A. E. Wright I have watched the film 
excerpt programmes carefully and con- 


sider that properly presented and perhaps 


shortened, they could be an advantage to 
the cinema—a sort of hors-d’auvre to a 
meal 

H Woolf referred to the TV pro- 
grammes Picture Parade *’ and Box 
Office These could be presented in a 
way which could be of benefit to the 
cinema, but they could also do harm 
In ome programme recently a new artist 
was introduced and she told how she 
came to be starred; it interested the 
public Excerpts from the film were 
shown But on the whole excerpts were 
a bad influence and were like taking a 
sentence out of its context in a speech 

They were not part of a story and were 
* just thrown on to the screen TV did 
not show that the film was in Cinema- 
Scope and colour If TV concentrated 
more on interesting happenings in the 
cinema world and interesting personali 
ties, it would arouse public interest 

The more avenues of publicity the 
cimema trade had, the better He was 
against the showing of film excerpts but 
Not against a controlled planned half hour 
which omitted the excerpts 

Neither the BBC nor ITV would give 
the trade the right to edit the excerpts, 
commented T. E. Robinson 

Another point brought out in the div 
cussion was that the televising of excerpts 
on the release of the film dated it, and 
made the film appear old by the time it 
reached many ~ the subsequent run 
theatres 

The chairman informed members that 
headquarters wanted suggestions from the 
branches for a new form of standard film 
contrac 

J. E. Moorhouse expressed the view 
that this was a subject which should be 
considered by the national bookers 
committee 

It was agreed that when the subiect is 
discussed at the quarterly general mecting 
of the branch on Friday (April 18) 
put forward a suggestion made by Mr 
Woolf for a meeting of local film bookers 
Mr. Robinson, referring to the pro 
posed PRS fees said these showed an 


to | 


not in favour of film excerpts being 


shown on television, but would agree to programmes if they were planned 
This 


was the decision of the branch 
alarming upward trend It seemed that 
there would be protracted and difficult 


negotiations with the PRS 

Trevor Taylor: I know of people who 
have received demands for fees on the 
basis of one per cent. of net takings for 
cinemas and two per cent. of gross 
takings for ballrooms 

Mr. Woolf: There ought to be means of 
having these fees in proportion to the 
services. rendered. The position is serious 

It was decided to write to the Man- 
chester licensing authority and to the clerk 
to the justices for the Manchester county 
area, asking them to adopt the procedure 


of granting Good Friday licences at the 
same time as the general licences 
The divisional officer of NATKE wrote 


that it was understood that exhibitors had 
introduced a scheme of employment out- 
side the national agreement, i.e 
time workers in the afternoon 
vent on This is completely ultra vires 
with the national agreement, and we sug- 
all your members should be 
cularised of their obligations 
sulting the Ministry 
Section) for the 
ings.’ 

The committee did not 
contention of the divisional officer that 
the agreement was being contravened by 


the employment of part-time staff in 
the afternoons 


wes 
I am con- 
of Labour (industrial 
purpose of joint mect- 


Replying to inquiry 
the general secretary intimated that it was 
not intended to make a further charge 
for any requirements in respect of the 
correspondence course for apprentice pro- 


from the branch, 


jectionists Each branch had contributed 
towards the total outlay and this sum 
should suffice to cover all expenses 
providing the tuition 

Twelve Sets 


It was 
Taylor 
papers 


agreed that joint secretary Trevor 
should apply for twelve sets of 
to be lodged at the branch office 
for circulation as required 

Mr. Taylor said that nearly 30 members 
of projectionist staffs under 18 years of 
age attended the meeting at the Apollo, 
Ardwick, the previous Tuesday, to discuss 
the apprenticeship scheme At the con- 
clusion, all expressed interest in the 
scheme and since then two applications 
for admission to the scheme had been 
received from boys employed by ABC 

It was reported by Mr. Taylor that a 
meeting of representatives of the CEA 
and NATKE had agreed to recommend 
the setting up of a zonal joint apprentice- 
ship committee comprising two represen- 
tatives of each of the three Lancashire 
branches CEA with P. McGrath (NATKE) 
4S convener and secretary The next 
meeting of the zonal committee would be 
held at the Winter Gardens, Blackpool, 
on July 1 

J. A. Woolley 
were appointed to 
at that meeting 


and J. E. Moorhouse 
represent the branch 


Date is Set For 
Zonal Meeting 


NEXT MEETING of the zonal 
joint apprenticeship committee, repre- 
sentative of NATKE and the three 
Lancashire branches of CEA, will be 
held at the Winter Gardens, Black- 
pool, on July 1. 


part- | 
The letter | 


cir- | 


agree with the | 
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Fee Proposals 


‘Alarming ‘ 
PROPOSALS from the Perform- 
ing Right Society for a revision of 
their charges are to be considered by 
a special committee of the 


CEA 
Giving this news to the Bristol and | 
West of England branch last week 


(April 9), E. C. Rogers (Gloucester) 
told members that the increases sug- | 
gested by the PRS were “ pretty 


ae 

- 3 promised that the special 
oman would seek a reduction in 
the present fees rather than am in- 
crease, as the present burden was 
already difficult to bear. 

S. Gamlin (Bristol) criticised 
the present charges on the grounds 
that they were applied on a scale 
related to sealing capacity, and not 
attendances. 

Because of this the exhibitor’s 
revenue had decreased, but the fees 
paid to the PRS remained the same. 


Branch chairman, Alderman F. G. W. 
Chamberlain, agreed, and thought that 
BRISTOL 


the PRS fees should be related to ** the 
amount of copyright used.’ 


When Gower (Bristol) mentioned 
that there was an alternative scale of 
charges, C. R. Thompson (Regal, Staple 
Hill, Bristol) said that this was of no use 


to the exhibitor It was based on one 
per cent. of the net takings, minus an 
allowance fixed arbitrarily by the PRS. 

Any exhibitor who stood to benefit by 
this alternative, he claimed, would be on 
the point of closing down. 

Film excerpts on television were criti- 
cised by some members as too long, when 


the question of their continuance was 
| debated 

Ald. Chamberlain said that some of 
the excerpts did bring people into the 


m } 


cinemas, 
the film 
Mr. Thompson said 


but others kept them away from 


“If the effect of 


| television excerpts over the past 12 months 


| would like to see shorter excerpts of cur- 
| rent releases presented on television with 
| a production 


is reflected in the attendances of the last 
six months, we had better wash them out 
altogether. I cannot see that there 
would have been any greater falling off 
of attendances if we had not had them.”’ 

When Mr. Rogers suggested that there 
might be a case for well-chosen excerpts 
in @ programme without the personal ap- 

earances of stars, Mr. Thompson replied: 
*We don’t want longer excerpts, but the 
shortest possible excerpts.”” 

Excerpts from current releases were re- 
quired together with a good commentator, 

said Mr. Thompson, who added: “ A lot 
of the films which are put over now ma 
not be released until many months later.”’ 

‘You are like Canute: you are not 
going to prevent people from looking at 
television,”’ replied Mr. Rogers. 

If exhibitors had any faith at all in the 
trailers they showed in their own cinemas. 
then they should really do something of 
the same on television, said Ald. Cham- 
berlain 

*I don’t say that advertising “ tele- 
vision is not a good idea, but I do say 
it should be used more discreetly,”’ said 
Mr. Gower. ** It might be a good idea 
to buy space on tv and plug * Let's gc 
to the cinema. 

Mr. Thompson: “‘ Let us cut out these 
excerpts on television for Six months, and 


see if that has any effect.’ 

Members then agreed they did not 
favour the way in which excerpts were 
presented at the moment, but that they 


technique similar thai 
used for trailers. ‘ 

Alderman Chamberlain reported about 
the results of the deputation from the 


branch to the House of Commons to meet 


to 


continued at foot of column 4 


| film on 
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SUSSEX 


No Agreement 
On Film Clip 
Problem 


THAT CONTROVERSIAL subject, 
the value of film excerpts on televi- 


| sion, divided the Sussex branch of ys 


CEA when they discussed it again at 
their monthly meeting at Brighton. 

** There is a tremendous conflict of 
opinion on this throughout the indus- 
try,” said general council 2 

ajor J. D. Richards, and so 
proved in the branch. They failed to 
agree. 

Chairman A. Robert Gordon 
thought the excerpts were of no value 
whatever to subsequent-run cinemas. 
The choice of clips was poor, and 
on the BBC's “Picture Parade” 
there were too many items of interest 
only to the trade and to exhibitors. 

** Attendances at cinemas in the last six 
months have dropped alarmingly, so it 
appears that * Picture Parade ' has done 
no good at all,”’ he added. “We are 
showing a film programme to millions of 
people Instead of them being in the 
cinemas watching films, _ they are sitting 
at home watching them.’ 

Commented Major Richards: ‘* In some 
cases it can be highly advantageous and 
m others it may be detrimental. But I 
would point out that some people spend 
thousands, even millions, of pounds on 
TV advertising, and we are getting it for 
nothing.”’ As for the standard of clips 
shown, he said they were selected by the 
BBC, but in associaiion with the company 


concerned. : 
“The renting company has the final 
veio. If they don't like what is to be 


shown they can refuse to have it shown.” 


Not Bad 


He added: ** The major circuits are of 
the opinion that you should never look a 
gift horse in the mouth, and that, on 
balance, it is a good thing. Without 
* Picture Parade ' your attendances might 
have dropped even further. It is not a 
bad thing to focus the attention of people 
in their homes once a week on our 
industry."” 

Mr. Gordon asked whether the gencral 
council had considered the question of 
tape, a process demonstrated by 
the BBC on television recently. a 
would be a very great advance to cinemas 
if it could be brought into general use,” 
he said 

Major Richards replied that the process 
of registering images electronically might 
become standardised in time, but at ihe 
moment it was not a practicable proposi- 
tion for commercial cinemas with their 
vast screens and images. 

Members offered their best wishes to 
the vice-chairman, Mrs. I. Merriman- 
Langdon, of the Ritz, Seaford, on her 
purchase of the Abbey Cinema. Battle. 
from P. V. Reynolds. The Abbey will 
be managed for her by her son-in-law 
and daughter, L. E. Howard and Mrs. 
Howard. 


MPs from the branch area on the tax 
issue. He said that 13 MPs had received 
the deputation sympathetically. 

At the suggestion of D. F. Chamber- 


lain, the branch will ask the Bristol 
yang Be Justices if they will delete a 
clause from cinema exhibitors’ licences 


forbidding children’ s competitions and the 
giving of prizes to children in cinemas. 

The clause made it impossible to have 
a children’s painting competition —_ 
ised through the cinema, he said. he 
circuits ran such competitions in Bristol, 
but through local newspapers. 

It had even been found that it was not 
possible to hold a children’s Yo-Yo con- 
test on the stage in a local cinema. 
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by Henry Kahn 


ULSTER NEWS 


NO PEACE FOR PARAMOUNT 


AFTER "WAR 


AFTER “ War and Peace,” 
Paramount over “The Ten 


refused to accept a rental for “ War and Peace 


AND PEACE’ 


exhibitor trouble has now broken owt for 


nts.” The exhibitors, when they 
” of more than SC per cent., 


thought they had won a test case. Now they find they have not. 


Their syndicate succeeded in _per- 
suading exhibitors to refuse Para- 
mount'’s conditions, and “ War and 
Peace”’. has only been shown in 
special theatres. It has not been 
generally released. 

Now M. Trichet, president of the 
exhibitors’ syndicate, has had to warn 
members again. Paramount has laid 
down what he considers unacceptable 
conditions for “ The Ten Command- 
ments,”’ and he has called on exhi- 
bitors to resist. 

Paramount has suggested a 30 per 
cent. rate up to a receipts level 
equalling 150 per cent. o 
overhead charges for the theatre, and | 
after that a 50 per cent. rate. Added | 
to this would be another 40 per cent. 
for publicity, making the second rate 
level 90 per cent. Average rate, there- 
fore, for the two levels, would be 68 
per cent. at a minimum, 

The exhibitors agree that it would 
not be possible to show this four- 
hour film under normal rental condi- 
tions. But they want Paramount to 
accept a different method. 

They say that a thousand theatres, 
representing 80 per cent. of French | 
receipts, have had their prices liber- | 
ated. The exhibitors are asking 
Paramount therefore to agree to an 
increase in the price of seats in 
theatres showing this four-hour film, 
and to accept the normal rental of 
50 per cent., which would produce an 
adequate reward for the effort. For 
the other theatres permission to in- 
crease seat prices could be requested | 
from the authorities. 

The exhibitors are afraid that if 
they give an inch the distributors will 
take a yard, and demand increased | 
rental rates for films not worth the 
increase. 

They say that the logical conclu- 
sion, if the Paramount method is 
adopted, would be for exhibitors to 
ask for a reduction below the 25 per | 


cent. minimum because they consider | 


any film not worth that percentage. 


NEWS FROM INDIA 


normal | 


CEYLON To 
_ GET TOUGH 


A NEW Film Censor Board has 
| been set up in Ceylon. An official 
|of this new board states that films 
| from Hollywood, Britain and the 
| Continent will be more 
censored in future. 

It was the practice of the previous 


| boards to issue the same kind f 


| certificates for films as issued in 
| Britain and India, but when the new 
| government came into power t 
censors framed a new code which 
resulted in several films which had 
been ssed both in England and 
India being banned in Ceylon. 

The present board will try to pre- 
| vent foreign film companies from 
| sending “‘ low and immoral ” films to 


| Ceylon, particularly with topics like | 


| Sex, crime and gangsterism. 


s| English Films 


Although there are nearly 250 
cinemas in the island (barring touring 
shows) only nine cinemas (all in 
Colombo) screen English films 
| exclusively, while in the out-stations | 
| one show daily is confined to English 
films. 

English-language films that do well 


in Ceylon are usually lavish spec- | 


tacles. Oddly enough films with a 
| Christian background do roaring 
| business in a country of nine millions, 
| where Iess than a_ million are 


Christians. 
| Films such as “ The Robe,” “* Quo 
| Vadis,” ‘Song of  Bernadettc,” 


| + Miracle of our Lady of Fatima,” 
have all done well. 


Kumar Devarajah | 


by N. V. Eswar 


IMPORTS ARE BANNED 


PAKISTAN authorities have issued no licences to foreign film distributors 


to import films in the first half of 1958. This results from differences between 
the distributors and the authorities over remittances of revenue earned, and 


control of regional offices. 

It is thought that the Motion Pic- 
ture Export Association of America 
is in correspondence with the govern- 
ment over this question and it looks 
as if Charles Egan, MPEA represen- 
tative in Delhi might meet authorities 
to iron out differences, so that 
American films could have free entry 
into Pakistan as before. 


THE DISPUTE between the Cine 
Musicians Association of India and 
the Motion Picture Producers Asso- 
ciation continues. With both the sides 
unyielding, and negotiations having 


failed, recording of all film music and 
songs came to a standstill in Bombay 
Studios on April 15 


CINE TECHNICIANS from all 
India met in conference at Madras 
on March 24 and 2 

Among the Eee passed was 


to ban the employment of foreign 
Indian film interests. 


In another resolution the  con- 
ference called upon the authorities to 


rigorously | 


one requesting the Indian government | 


technicians in pictures produced by | 


film, “ The Rising of the Moon 


he likely explanation is that the 
Warner Bros.’ film was not given a 
chance in Belfast. Of the 15-strong 
police committee only three turned 
up for the screening. 

The Council accepted their criticism 
that the third story in the trilogy was 
unsuitable on account of its political 
| content. 

It tells of the escape of a political 
| prisoner under sentence of death | 
| during the troubles of 1921. 


| Ill-Timed 


Councillor J. D. Barbour, 
police committee, 


said at the time 


that the proposed showing in Belfast | 
| was ill-timed in view of the recent | 


| IRA activity. 


It is unfortunate that the film can- | 


not have a run in the capital. It 


| not alone on account of its native 

| flavour but because its casi includes 
members of the local Ulster Group 

| Theatre. 

| Meanwhile it has been announced 

| that members of the Belfast City 


Council are to attend a private show- | 


ling of two films which have not 
| been passed by the British Board of 
Film Censors. 

The police committee decided on 
this course when an application from 
the distributors to screen the pictures 
| came before it. 

The films are “ Femmes de Paris 
and “ Elysia.” The first one has 


” 


County Council. 


A FAMILIAR figure is missing | 
| from the Belfast scene. Victor Powell, 


who directed the expansion of Odeon | 


| India to engage only Indian tec 
| cians, 


| 2 “ * 


THE OWNERS of 
Bombay State, 
Bombay, have decided to form a 
separate body of their own called the 
Theatre Owners’ Association of India. 

The Constitution of this new body 
of exhibitors would be on the same 
lines as the TOA of the United States. 


cinemas in 


ROCK ‘'N’ ROLL has caught on | 


| with Indian film producers. Rock | 
| sequences have appeared in a number | 
of Hindi and Tamil films recently, 


| these have been more or less cari- | 


catures and have caused amusement 
|} among audiences. 


| ACTRESS K. B. Sundarambal has 
| been nominated to the Madras State 
Legislative Council. 


of the | 


would have undoubted pulling power | 


already been passed by the London | 


including the city of | 
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by S. Gordon Duffield 


Minority Caused Ban 
On This Warner Film 


THE ATTITUDE of local authorities to the screening of films is the main 
topic in the Ulster trade at the moment. 


This week the controversial Irish 


"—which was banned last October by the 
Belfast Corporation—was shown in Bangor, only 12 miles away. 
political sympathies of both the Bangor Council and the Corporation are 
similar and since the political climate has not altered since last year, it is 
strange that what is not good for the capital should be suitable for what 
might be classed as its dormitory town. 


Since the 


| on. 1), Ltd., has left to take up his 


| appointment as circuit controller of 
| Cc MA. 

His place has been taken by R. V. 
|C. Eveleigh, former circuit adminis- 
| trator for CMA. As managing 
director of the Northern Ireland com- 
pany, he will carry on a programme 
of reconstruction which has been 
started in the cinemas as one means 
of attracting bigger audiences in a 
difficult period. 

The Rank Organisation has in- 
creased its interest in Northern Ire- 
land very substantially over the past 
few years. 


I HEAR that the BBC will be 
augmenting its staff in Ulster with a 
view to increasing its television cover- 
age as from May 1. In charge of a 
television camera crew will be David 
Close-Thomas, who will have under 
him two cameramen and a sound- 
recordist. 

An early announcement about the 
introduction of ITV in Ulster is also 
| expected. 


ONE OF THE best known mem- 
bers of the trade in Northern Ireland 
—Richard Hayward, director of 
HBE Cinemas—has been showing his 
versatility. 

Not only is he on the management 
| side, but he is a former producer 
and actor. Only recently he took 
| a small role in Rank’'s “ A Night To 
Remember.” And later he gave the 
film some advance publicity by writ- 
ing about it in the local press. The 
industry could do with a lot more 
men like Mr. Hayward. 


insist on foreign producers mere. Be 
ni- 


“Train of Smiles’ 
in Budapest 


A FILM about the children’s 
railway in Budapest—it is run entirely 
by young pioneers—has been made to 

| mark the tenth amniversary of the 
opening of the line. 

Called *“* The Train of Smiles ™ and 
produced by Miklés Kovacs, the film 
depicts a normal working day on 
the busy railway. The film had its 
| premiere at Budapest’s Urania 
cinema. 


‘One That Got Away’ 


Scores in Brussels 


RANK’ S “The One That Got 
| Away” has opened at the Piccadilly 
theatre in Brussels to record business. 
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EIRE NEWSLETTER 


by Maxwell Sweeney 


Will Grace's Hard Work 
Pay Off in the Dail? 


THE EFFECTS of the high-pressure work which has been undertaken 
by the Theatre and Cinema Association of Ireland to secure an entertain- 
ments tax cut in the forthcoming Budget will be known next Wednesday 
(A 23rd) when the Minister for Finance, James Ryan,’ puts his Budget 
before the Dail (Parliament) in Dublin 

Edmond Grace, this year’s chair- 
man of the TCA, has done a big job | the cartoon work is by Niall O’Ken- 
in presenting the exhibitors’ case and | nedy; the cartoon, in colour, runs 
securing the widest possible publicity | for two minutes. Members of the 
or it, in co-operation with the Irish | Theatre and Cinema Association have 
Transport and General Workers’ | agreed to screen the cartoon free of 


Union to which cinema staffs belong 


Speaking in Radio Eireann’s film 
magazine programme last week Mr 
Grace said that attendances at 
cinemas in Ireland have fallen by 
one-ninth in recent months. He also 
stressed the fact that the current rate 
of Entertainments Duty is 7d. off the 
average admission prices of Is. 9d., a 
rate which was fixed in boom times in 
the business 

Talking with exhibitors during the 
past week I have found them more 
optimistic about the government's 
attitude to their position, and while 
some of them think the minister will 
not cut the ET, he may remove the 
import duty of 3d. per foot on film 


(2d. per foot on British productions), 
and this will lighten the film hire 
costs to exhibitors. 
~ e cI 
WHILE the cinemas branch of the 


Irish Transport and General Workers’ 
Union has been co-operating on the 
tax campaign, it has been in conflict 


with two branches of the trade. In 
Limerick, a strike notice served on 
cinemas was only withdrawn at a late 
stage, the question of the level of 
wages as between Limerick and Cork 
being one of the matters in dispute 

It is, at best, an uneasy peace 


Contrary to expectations the dispatch 
staffs of renters’ offices in Dublin did 
not accept the Labour Court recom- 
mendations regarding their wage 


increases, and further arbitration ts 
taking place 
a te * 
THE RENTERS retrenchment 
operations continue with the closing 
of the Dublin office of RKO: sales- 


man Con McGuinness is now opera- 


ting from the Paramount office, and 
film handling is being done—as in the 
UK—through JARFID 

Twentieth Century-Fox has also 
imposed a severe staff cut in Dublin 


Columbia is likely to have some re- 
dundancy in the dispatch side hand- 
ling 16-mm. films, as this business 1s 
now in process of transfer to Sight 
and Sound Lid., which is now opera- 
ting one of the largest 16-mm 
libraries in the country 


AN EXCELLENT cartoon, “ Beau 
Guest,” produced by Pearl and Dean 
for Bord Failte Eireann (Irish Tourist 
Board), is just being released through 
JARFID. in the Republic. It is in- 
tended to remind the public that the 
tourist business is everybody's busi- 
ness. 

Devised by an Irish advertising 
agency, O'’Kennedy-Brindley, td 


charge, and an approach is being 
made for similar facilities to non- 
members and 16-mm. exhibitors. 

Not all TCA members are happy 
about the decision to grant free 
screening to the cartoon; they hold, 


with some justice, that it is advertis- 
ing and should be paid for, but the 
view that its screening comes under 
the heading of public service pre- 
vailed If the production had not 
been of such a high standard the 
opposition might have been stronger. 


THI NEW Ardmore Studios, 
Bray, goes into commission this week 
when Robert Baker starts production 
on Walter Macken’s Abbey success 
*Home is the Hero” on No. 1 Stage. 
This will be the first of the “ Abbey ” 
series to have an imported star, 
Arthur Kennedy, in the cast: Walter 
Macken will be playing the role he 
played in the Abbey and when the 
play was staged in New York. 
the other members of the cast will 
be Abbey Players, but the director is 


American—Fielder Cook 
the ® a 

LAURENCE HARVEY is due in 
Dublin at the end of the month for 
the gala premiere of “The Silent 
Enemy” at the Savoy; it is being | 
presented in aid of the Variety Club | 
Tent 41; Dawn Addams was also | 
scheduled to appear. but she has had 
to return to Italy for business 
reasons 

. a 

SOME interesting figures relating 
to film censorship in the Republic are 
revealed in the Book of Estimates 
published in connection with the 
forthcoming Budget: the costs of 
censorship are estimated at £4,072 
per annum, and the censor's salary 
at £1,461. Censorship fees bring in a 


total of £6,900 to the Department of 
Justice, which controls the censorship 
office. The Estimates for 1958-59 


also ones £1,500 as a grant-in-aid | 


to the National Film Institute for the 
acquisition of educational films. 


A TRIBUTE to the work of Kevin 
Briscoe, for a number of years secre- 
tary to the Irish Advisory Committee 
of the KRS, has been paid by the 
Irish government; he has been 
appointed chairman of the Gaeltarra 
Eireann Board, an official body which 
has been set up to initiate new indus- 
tries in the Gaeltacht (Irish-speaking 
areas). He will continue his work for 
the KRS. 


| Paris” 
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sales manager, George 
Arnold, explains to 
Colonel James 
Carreras the seating 
arrangements for 
Tuesday's banquet 
given by Lyons Maid 
for the Variety Club 
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South Pacific” 


in Manchester 


*“ SOUTH PACIFIC,” the Todd- 
AO film, will start its run at the 
Gaumont, Manchester, on April 28. 
Philips 70/35 mm. projectors have | 
been installed and a new screen will 
be fitted. A a mag nay = sound equip- 
ment installation has been completed. 

An advance ange office has 
been erected in the foyer of the 
theatre. There will be 11 perform- 
ances each week—one each evening 
(including Sunday) and a matinee on 
Tuesdays, Wednesdays, Thursdays 
and Saturdays. 

Prices of admission will be 10s. 6d., 
7s. 6d., Ss. 6d. and 3s. 6d. A new 


\sales kiosk will be provided in the 


circle lounge to cater for patrons 
during the ten minutes interval in the 
showing of the film. 


‘DUNKIRK’ 
RECORDS 


FROM ALL parts of the country, 
pre-release theatres playing Michael 


Balcon’s “ Dunkirk,” an Ealing Film 
for MGM release report new box- 


office records. 

The Savoy, Brighton, achieved a 
new all-time house record with 
* Dunkirk,” beating the previous all- 
time record set up by “ High Society.” 

The Empire Theatre, Leicester 
Square, currently playing the film's 
West End premiere engagement, re- 
ports that the record business 
achieved over the Easter Holiday 
period is being maintained at the box- 
office. 

* Dunkirk ” 
leased on the 
26. 


is to be generally re- 
ABC circuit on May 


“Femmes de Paris” 


HULL Corporation Watch Com- 
mittee has granted permission for the 
showing of the film “Femmes de 
with an X certificate. 


PR Changes 
At Rank 


SIR KENNETH GRUBB, public 
| felations consultant to The Rank 
Organisation, will from now on be 
| partly based at 11, Belgrave Road, 
London, SW1, while continuing to 
| retain his office at 38, South Street. 


| Press contact for all day-to-day 
queries On matters concerning group 
policy is now Brian Dowling, group 
press officer. He is assistant to the 
| group publicity co-ordinator, Charles 
| Young, at 11, Belgrave Road. Alec 
Hughes will handle internal commu- 
| nications on Public Relations. 

Gerry Lewis, Pinewood press 
officer, continues as contact for news, 
features and information on Rank 
Organisation films, Theo Cowan, 
director of artists’ publicity, is press 
contact for information about, and 
facilities to photograph, Rank artists. 
Both are based at Pinewood Studios. 


Fowle To Be 
Chairman 


| BRIGHTON AND HOVE Enter- 


tainment Managers’ Association 

| elected Alan Fowle (Astoria, 
Brighton) as its chairman at the 
annual meeting at the New Imperial 
Hotel, Hove. He succeeds John 
Walker, of the Odeon, Hove. 

Mr. Fowle, who came to Brighton 
in 1951, has twice held the title of 
champion showman of the ABC Kent 
and Sussex districts. 

William Teeling, MP for the 
Brighton (Pavilion) Division, was re- 
elected president. 


| New Exide Depot 


| A NEWLY-COMPLETED battery 
| supply and service depot has just 
| been opened by Chloride Batteries, 
Peo at Kirkstall Road, Leeds, as 
Exide’s north-eastern headquarters. 
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The favourite young actress of Hungarian film art... 


MARI TOROCSIK eee at the International Film 


Festival in Cannes 


1956 


MERRY-G0-ROUND 


1957 


TWO CONFESSIONS 


and 1958 


IRON FLOWER 


Director 
JANOS HERSKO 
Co-starring 
ISTVAN AVAR and 
LOLTAN VARKONYI 


Produced at the World Distribution 


HUNNIA STUDIOS, BUDAPEST HUNGAROFILM, BUDAPEST 
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A Rose May 
Smell As 
Sweet, But... 


SHAKESPEARE wrote “ What's in 
a mame? That which we call a 
rose by any other name would smell 


OUR FILM 


by eth Billings 


UP WEST 


YES, A HAPPY EASTER 
AT THE BOX-OFFICE 


BY AND LARGE, it was a happy 
Easter for the cinema box-offices. The 
weather was so appalling on the 
Saturday that comparatively few peo- 
ple ventured from their homes, but 
Sunday and Monday takings amply 
atoned. 

The biggest success in the West 
End was—and is—** Dunkirk” (MGM 
—Metroscope—British). This great 
war picture got off to a fine start 
at the Empire and has never looked 
back. The receipts immediately rock- 
eted to dizzy heights and it’s now 


entering its fifth triumphant week. 
When Reggie Baker, chairman and 
managing director of the Ealing out- 


fit, responsible for the epic, spoke to 
me the other day he reamed off 
figures which clearly testified to the 
picture’s phenomenal success not only 
in the Piccadilly precinct, but in key 
provincial and seaside situations. 

Records have been broken almost 
everywhere. Come to think of it, I’ve 
yet to meet a man, woman or young- 
ster who doesn’t want to see the film. 
Grab it if you can! 


“PEYTON PLACE” (Twentieth 
Century-Fox — CinemaScope) can’t 
stay at the Warner Theatre much 
longer, but it, too, has been attracting 
large audiences and big money. It is, 
of course, adapted from the sensa- 
tional international best seller and, 
like ** Dunkirk,” has the benefit of a 
pre-sold title. Incidentally, the film is 
released on April 28 and the Odeon 
Circuit is certain of a grand time with 
its first Twentieth Century-Fox com- 
plete deal for many a day. 


ANOTHER picture _ which has 
terrific values is “A Farewell To 
Arms” (Twentieth Century-Fox— 
CinemaScope). It's doing first-class 
business at the Carlton, Haymarket, 
and in shrewdly selected suburban, 
seaside and provincial houses. No 
renter has pulled off a more spec- 
tacular Spring double than Twentieth 
Century-Fox with “ Peyton Place 
and “A Farewell To Arms.” 


NEXT Monday, the eagerly 
awaited Todd-AO musical, “ South 
Pacific” (Twentieth Century-Fox), 
due at the Dominion, Tottenham 


Court Road, should complete a 
gigantic treble! 
a a * 


NEEDLESS to say, “ Around The 
World In 80 Days” (United Artists- 
Cinestage) carries on at the Astoria, 
Charing Cross Road. It was booked 
solid over the Easter holiday and has 
suffered no aftermath. The fact that 
children are home from school has 
given it a further boost, not that it 
was necessary. 

- 7 co 

ALSO ON the “* must ” list, as far 
as visitors to London are concerned, 
is “* The Ten Commandments " (Para- 
mount—VistaVision). It, too, had a 
bumper Easter and will probably stay 
at the Plaza until Doomsday. So 
much for the giants. 

- 7 cs 

BUT NOT ALL the West End suc- 
cesses are of mammoth productions 
and a striking example is ** Rooney ” 
(Rank—British). This unpretentious 
Irish comedy has been going great 
guns at the Odeon, Marble Arch, and 
may well prove to be one of the 
* turn-ups ” of the year. By the way, 


it’s now in its fifth colossal week at , 


the Savoy, Dublin. 
os — 2 
YOU CAN hardly call “ Bonjour 
Tristesse * (Columbia—CinemaScope) 
a super-super, but it's enjoyed a pro- 
fitable stay at the Odeon, Leicester 
Square. The film leaves its present 
home today, and tomorrow 
“* Teacher's Pet ’ (Paramount—Vista- 
Vision), a snappy comedy featuring 
Clark Gable, moves in. The old- 
timer, partnered by Doris Day, is in 
fine form, although he denied this 
in the press. 
a a a 
“ORDERS TO KILL” (British 
Lion—British) has scored fluently at 
the Rialto, Coventry Street. It con- 
tains strong human interest, as well 
as suspense, a point appreciated by 
the womenfolk. 
— & a 
DISNEY’S latest, “ Old Yeller,” is 
knocking past records for a loop at 
Studio One. Oxford Street, and de- 
lighting both grown-ups and young- 
sters. The film has been booked by 


ABC, not CMA. That may surprise | 


you. 


ON RELEASE 


THE GENERAL 
somewhat mixed bag. “Carve Her 
Name With Pride ~ (Rank—British) 
is definitely in the money. It’s a war 
film, but by approaching its subject 
from the distaff side, it’s opened its 
doors to both sexes, and they're 
crowding in. 

ae 8 oo 


BOB HOPE has not been too happy 
in his choice of vehicles lately, but 
* Paris Holiday (United Artists— 
Technirama), his newest comedy, is 
turning up trumps. Riotously funny 
and richly staged, it’s real escapist 
are. 


releases are a 


NEXT TO laughter-makers, crime 
plays are usually good bets and 
“Chase A Crooked Shadow ” (AB- 
Pathe—British), a first-class thriller, 
is no exception. It’s being well re- 
ceived everywhere, 


a * * 
SOME WONDERED if Tommy 
Steele’s initial film, “The Tommy 


Steele Story” (Anglo Amalgamated 
—British), was a flash in the pan. 
I can dispel their fears. His latest, 
“The Duke Wore Jeans” (Anglo 
Amalgamated—British), is doing even 
better. Tommy's definitely become 
the teenagers’ pet. 


a a * 
I'VE NO 


P space to tabulate 
ops! 


the 


as sweet.”” The cinema box-office 
has proved the Bard to be some- 
what wide of the mark. A clever 
title invariably helps an indifferent 

» while a dull one can 
easily ruin the chances of a rattling 
good show. 


y has an arresting “ handle ” 
and is also outstanding of its kind, 


then it’s clearly for com- 
mercial success. * Dunkirk ” 
(MGM—Metroscope—British) is a 


shining example. It not only bears 
a marvellous ie, but vividly 


comparatively recent history. 


Now for the reverse side. “‘ Gideon’s 
Day” (Columbia—British) is, to 
my mind, first-class popular enter- 
tainment, but its takings during its 
stay at the Gaumont, Haymarket, 
were disappointing. 


I asked a few people outside of the 
trade what they thought its title 
meant, but mone guessed a jolly 
and exciting Scotland Yard melo- 
drama. “ Gideon’s Day” just 
didn’t convey anything. 

Another film which has been severely 
handicapped by its title is “ Sayon- 
ara” (Warner — Technirama), 
Despite extensive advertising, its 
we still Greek to the average 
an. 


To get back to “ Dunkirk.”” Would 
it have been such a money-spinner 
if by some strange chance a long- 
haired studio walilah had been per- 
mitted to change its title ? Superb 
war reporting that it is, I doubt 
it. It was an immediate success 
mainly because its title has box- 
office magic. 


What's in a name ? Practically every- 
thing. Remember that incompar- 
able showman was never 
lost for the right words when it 
came to attracting the masses. 
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TRADE SHOW 


MICHAEL RENNIE - 


PATRICIA MEDINA 


MILLY VITALE and DAVID KNIGHT 
in the OUTSTANDING BRITISH EPIC 


Battle of the V.I 


From the book " They Saved London" by Bernard Newman 
also starring ESMOND KNIGHT - CHRISTOPHER LEE 


| STUDIO ONE, Oxford St., W.1. Wed. April 23, at 10.30 a.m. | 
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Latest News from the Renters 


Six Paramount Films 
For Sophia Loren 


PARAMOUNT'S expanded 


production 


programme continues at an 


accelerated pace with the completion of a second two-picture deal with pro- 


ducers Carlo Ponti 
Loren 

The first picture under the new 
contract will go into production in | 
June, the second at a later date. | 

Paramount carlicr had made | 
another two-picture deal with Pomti- 
Girosi with both films to star Miss 
Loren. “Black Orchid,” the first 
under this contract, was recently 
completed with the star playing op- 
posite Anthony Quinn. 

The second, “ Blaze of the Sun,” 
is scheduled for a November or 
December siart this year. 

The new contract will give Para- 
mount a total of six pictures starring 
Miss Loren Her first, Don Hart- 
man’s “ Desire Under the Elms,” 
opened at ithe Leicester Square 
Theatre on April 10. The second, 
“ Houseboat,” a Shavelson and Rose 


production in which she stars with 
Cary Gram, has not yet been re- 
leased. 

Alfred Hitchcock will return to 


Paramount to produce and direct 
“No Bail for the Judge.” Produc- 
tion of this comedy-meclodrama will 
stant on the Paramount lot this 
autumn. 

Brian Hutton’s performance as a 
hoodlum in “King Creole” im- 
pressed Hal Wallis, and he nas 
re-signed the young actor to play a 
western villain in Paramount’s 
“ Showdown at Gun Hill,” an out- 
door drama starring Kirk Douglas, 
Anthony Quinn and Earl Holliman. 

“The Counterfeit Traitor’ has 
been added to the William Perlberg- 
George Seaton production  pro- | 
gramme at Paramount, making the 
sixth property this team now has in 
work. 

“The Counterfeit Traitor,” true- 
life spy story of World War Il, will 
be produced by Perlberg§ and 
directed by Seaton. Seaton will | 
write the screen play. 

“But Not For Me,” an original 
comedy and screenplay by John 
Michael Hayes, will probably be the 
first of the six up-coming Perlberg- 
Seaton productions to go before the | 
cameras. Hayes, who received an | 
Academy nomination for his screen- 
play of “Peyton Place” and has 
written many other hits, has also 
been assigned to script “Carnet du 
Bal” for Perlberg-Seaton. 

“Carnet du Bal,” based on the 
Julien Duvivier classic, will be filmed 
in London, Paris, Rome, Berlin and 
Stockholm. 


Other properfies on the Perlberg- 


Seaton programme for Paramount 
release arc : 
“The Cliff's Edge,” story of a 


young married couple, with a screen- 
play by Rohert Pirosh, which is set 
for early production. 

“The Pleasure of His Company,” 


a new play by Samuel Taylor and 
Cornelia Otis Skinner, to be pro- 
duced on Broadway before it is 


made into a piciure 

“ The Rat Race,” Broadway hit of 
several years ago, is now being 
adapted for the screen by Garson 
Kanin, who wrote the original play 


and Marcello Girosi. 


Both pictures will star Sophia 


Two Anglo 
Successes 


ANGLO AMALGAMATED re- 
ports good business for “ The Duke 
Wore Jeans " throughout the 
country. 


In towns as wide apart as New- 


castle, Blackpool, York, Plymouth, 
Ipswich, Luton, Peterborough, 
Leicester, Norwich, Tunbridge Wells, 
Belfast, St. Helens, Canterbury, 
Leeds, Birmingham, Sunderland, 


Liverpool, Manchester, Wolverhamp- 


ton, Loughborough, Swindon, Car- 
diff, Newport (Mon.), Darlington, 
West Hartelpool, Bradford, Yar- 


mouth, Swansea and Walsall, the film 
has done well at the box-office. 
Also from Anglo Amalgamated, 
‘6.5 Special" has returned box- 
yffice figures, on its pre-release en- 
zagements, as big as “ The Duke.” 


NEW RECORDS 
FOR ‘RODAN’ 


*“ RODAN,” the RKO> Radio re- 
lease produced by the King Brothers, 
has broken box-office records in 
many major and independent circuit 
theatres of the U.S. 

Among some of the U.S circuits 
which have already played the film 
to big box-office receipts are Skouras, 
RKO, Brandt, Century, in New 
York, and an equal number of other 
circuits in Chicago, Kansas City and 
Minneapolis. 


‘Morningstar’ 
In the Money 


* MARJORIE MORNINGSTAR,” 
he Warner film starring Gene Kelly 
und Natalie Wood has set a new box- 


| office record in its premiere engage- 


nem at the Beach Theatre in Miami 
Seach, Florida. The take for the 
irst four days of the engagement 
topped all previous marks established 
in the 16-year history of the theatre, 


Premiere | of 
‘The Goddess’ 


“THE GODDESS.” a Columbia 
victure from Paddy Chayefsky’s first 
yriginal screenplay, had its world 


premiere yesterday, Wednesday, at the 
teacon Hill theatre in Boston, U.S. 
The film stars Broadway actress Kim 
Stanley as a small town girl who 
rises to movie stardom. 


Columbia Has 


APRIL 17, 1958 


Big Plans For 


Independent Producers 


PLANS ARE under way for Columbia to augment their studio set-up 


with a number of extra independent 


Negotiations are near completion [— 
| for 
| Sidney unit, and for one for William 


the expansion of the rge 
Goetz, producer of “ Sayonara” and 
“Me and the Colonel.” 

The programme of Sam Spiegel, the 
producer of the Oscar-winning “ The 
Bridge on the River Kwai” is also 
being expanded, and there are a num- 
ber of other deals under considera- 
uuon. 

The company states that in view of 
existing conditions plans call for most 
of the product to be produced by in- 
dependents, financed by the company, 
and for only a limited number of pro- 
ductions by the company itself. 


Some Changes 


This policy, which had been deter- 
mined after discussions with Harry 
Cohn before he died, will necessarily 
require some changes in the studio 
organisation, including the consolida- 
tion of departments, and the elimin- 
ation of some work people not 
required under the new policy. 

“Our objective,” Columbia presi- 
dent Abe Schneider states: “is to 
have resources, facilities and man- 
power at our studio which will make 
it more attractive to independents 
than any available elsewhere.” 


Main Lot 


Mr. Schneider also says the Sam 
Katzman unit will be moved over to 
the main lot, and the Sunset Studios 
will be available for rental to televi- 
sion producers or independents pro- 
ducing theatrical pictures. 

Merging of some of the functions 
at Screen Gems and Columbia is be- 
ing worked out to effect economies as 
well as more efficient operations. 


Three iinatine 
For Rank 


LONDON release of 
“ Rooney ™ starts on April 21 on the 
Gaumont circuit. The film has been 
xlaying to capacity at the Odeon, 
Marble Arch. 

Two other Rank pictures currently 
joing well are “Carve Her Name 
With Pride” and “ Violent Play- 
ground.” Provincial release of the 
former is on April 28. 


“YOUNG LIONS’ 
TRADE SHOW 


“ THE YOUNG LIONS,” the 20th 
Century-Fox CinemaScope film star- 
ing Marlon Brando, Montgomery 
Clift, Dean Martin, Barbara Rush, 
Hope Lange and May Britt, will be 
trade shown at the Rialto, Coventry 
Street, on Friday at 10.30 a.m. 


Rank’s | 


units. 


-AB-Pathe’s 
Sales Drive 


AB-PATHE’S “ Sky's the Limit” 
sales drive is approaching its half-way 
| mark, and the company is optimistic 
| about the result, in September. 
| To encourage salesmen in their 
efforts, they are being “ bombarded " 
| weekly, from Head Office, with light- 
| hearted symbols of incentive. So far, 
| they have received a colour selector 
chart, to remind them of the luxury 
car to be won by the champion sales- 
| man, a powerful magnet to “ attract 
new contracts,” a colourful target 
/“* to keep aiming at,” and during the 
| Easter period they received a , dam 
| Easter egg with the query, “* Hatched 
any good contracts lately? ” 

These weekly dispatches are backed 
up by the more serious charts from 
Head Office, which are received by all 
branches, giving the vital, and chang- 
ing, positions of the various salesmen 
and branches. , 


A DOUBLE 
PREMIERE 


“STAGE STRUCK,” the RKO 
Radio picture starring Henry Fonda 
and Susan Strasberg, will have a 
two-performance premiere later this 
month. The 8.30 p.m. and midnight 
double premiere is to take place at 
—n Naren Theatre in New 

ork. 


“Ten Commandments’ 
in Belfast 


CECIL B. DeMILLE’S production 
of “ The Ten Commandments” will 
| open an exclusive engagement at the 
Gaumont, Belfast, on May 12. This 
marks the first run in Northern Ire- 
land for the film. 


‘No Time To Die!’ 


WARWICK FILMS’ new British 
production for Columbia Pictures, 
“No Time to Die! ” starring Victor 
Mature and Leo Genn, is to 
premiered tonight, Thursday, at the 
Odeon, Marble Arch. 


WHEN Hammer's “ The Camp On 
Blood Island” is premiered tomor- 
| row, Friday, at the London Pavilion, 
a number of ex-prisoners of war will 
be there as guests of the company. 


e 
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YOUR NEW 


JOSH BILLINGS 


FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
*Camp on Blood Island, 82 min.(X) Cari Mohner MegaScope war melodrama, based on fact, vividly Outstanding British X 
The Andre Morell describing horrors endured by Servicemen and certificate offering (NC) 
(Columbia)—British Barbara Shelley civilians of both sexes in a Jap PoW camp. 
Characters sharply drawn, direction resourceful, 
highlights gripping, propaganda powerful, atmo- 
sphere realistic and title arrestin 
{Cattle Empire 83 min. (U) Joel McCrea CinemaScope - cum - Eastman olor outdoor Moderate top-liner (C) 
(20th Century-Fox) U. s Gloria Talbott melodrama about trail boss, wrongly accused of 
Don Haggerty wrecking a town, who clears himself while 
driving vast herds across country. Acting com- 
petent and scenery superb, but story thin and 
pace erratic 
Decision... 40 min. (U) Clint Walker Vest-pocket western showing how government Small hall “ second” (C) 
(Warner)—U. 3 Richard Denning scout prevents a U.S cavalry regiment, com- 
Nancy Hale manded by a jittery alcoholic, from being 
massacred by Indians. Cast eager and skirmishes 
lusty, but photography dark 
Hidden Fear 82 min. (U) John Payne Highly coloured gangster melodrama, unfolded in Very moderate “thick 
(United Artists)—U.S Anne Neyland Copenhagen, concerning American cop who ear” (C) 
Alexander Knox saves his sister from a murder rap and breaks a 
counterfeiting ring. Backgrounds authentic, but 
plot dishevelled and acting uneven 
tRunning Target 72 min. (U) Doris Dowling De Luxe Color outdoor melodrama expressing Good “ second” (C) 
(Monarch-British Lion) Arthur Franz sheriff’s disgust at callous woodman’s eagerness 
—U.S Richard Reeves to kill during manhunt. Story unusual, 
characterisation sound and scenery impressive 
St. Louis Blues... 93 min. (U) Nat“ King’ Cole  VistaVision musical drama covering the early First-rate, out-of-the-rut 
(Paramount)—U. Ss Eartha Kitt life of the late W. C. Handy, dusky originator of offering (C) 
Pearl Bailey American jazz. Tale strong in human interest, 
cast hand-picked, direction sensitive, atmos- 
phere convincing, songs evergreen, and title 
and star values compelling 
Satchmo the Great ... 64min. (U) Louis Armstrong ... Camera record of world tour by famous coloured Very good novelty offer- 
(United Artists)—U.S trumpeter and his band. Editing crisp, star in top ing, particularly for 
form, musical items hot and exploitation angles platter fans (C) 
wide 
tSheepman, The 86 min. (U) Glenn Ford ... CinemaScope - cum - Metrocolor “ outdoors”’ Capital western (CC) 
(MGM)—U.S Shirley MacLaine about smooth operator who goads his enemies 
Leslie Nielsen by introducing sheep into cattle country. Charac- 
terisation first-class, treatment snappy, love 
interest popular, humour keen and fights 
realistic 
Thundering Jets ... .-- 73min. (U) Rex Reason Regalscope aerial melodrama pivoting on U.S Very ordinary “ double 
(20th Century-Fox)—U.S Buck Class Army training school. Flying sequences breath- bill” (C) 
Audrey Dalton taking, but tale routine and acting and direction 
uninspired 
Thunder Road . 92min. (A) Robert Mitchum ... Hillbilly melodrama telling of war between moon- Moderate star booking (C) 
(United Artists)—U. s Gene Barry shiners, Revenue men and gangsters. Motor 
Keely Smith chases thrilling and locale authentic, but types 
unsympathetic, feminine appeal slight and 
i Southern accents heavy 
Travellers, The 42 min.(U) Clint Walker Thumbnail “ horse opera’’ describing how deputy Small hall “ second” (C) 
(Warner)—U.S James Gleason marshal clears old-timer of murder charge. Cast 
Diane Brewster tireless and action brisk, but tale transparent 
Underwater Warrior 91 min. (U) Dan Dailey Metroscope adventure melodrama pinpointing Good general booking (C) 
(MGM)—U.S Ross Martin highlights in crowded career of U.S Navy's 


(C) SUITABLE FOR CHILDREN. 


THE CAMP ON BLOOD ISLAND 


Claire Kelly 


(CC) EXCELLENT FOR CHILDREN. 
*BRITISH QUOTA PICTURE. 


number one frogman. Players keen, romantic 
and comedy asides apt, underwater thrills 
spectacular and camera work outstanding 


t IN COLOUR. 


(NC) NOT FOR CHILDREN 


Columbia. British (X). MegaScope. Featuring 

Carl Mohner, Andre Morell and Barbara Shelley. 

Produced by Anthony Hinds. Directed by Val 

Guest. Screenplay by Jon Manchip White and 

Val Guest. Director of Photography, Jack Asher. 

Musical Director, John Hollingsworth. 7,393 feet. 
Release June 9, 1958 


UNVARNISHED World War II melodrama, 
photographed in MegaScope. It vividly describes 
the hideous horrors endured by Servicemen and 


civilians of both sexes, held captive by the Japs 
on a remote Malayan island. The time factor 
plays a vital part in the true story and enables 
its frightful catalogue of atrocities to be presented 
with purpose and showmanship. Skilfully acted 
and directed, it'll stir the most stubborn con- 
science and keep adult audiences riveted to their 
seats. Outstanding British X certificate offering. 
Story.—Colonel Yamamitsu, sadistic comman- 
dant of a Japanese PoW camp on Blood Island, 
swears that he will slaughter every prisoner, man, 
woman and child, if his country suffers defeat. 


Colonel Lambert, an English officer, and Piet Van 
Elst, a Dutch planter, learn from their secret 
radio that hostilities have ended and sabotage the 
Japs’ own wireless before they receive the mes- 
sage. Lambert immediately orders Doctor Keiller, 
the MO, to contact a local partisan group, but 
Keiller is caught and shot. Before he dies, Keiller 
warns Bellamy, a stranded American flyer, to 
keep the Allied victory quict. Bellamy and Van 
Elst rescue Kate, Keiller’s widow, from the 
women’s camo so that she can lead them to the 
partisans’ hide-out. Later, Van Elst is killed. 
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Back on Blood Island, Lambert, unable to wait 
any longer, rallies his men, now in possession of 
makeshift weapons. Suddenly, Cyril Beattie, a 
British Commissioner who had weakened because 
his wife and son were in danger, takes his courage 
in both hands and destroys Yamamitsu and him- 
self with a grenade. The Jap guards are then 
overcome and mercy planes arrive 

Production.—The picture, a devastating reply 
to those who insist that the revolting barbarities 
inflicted on their prisoners by the Japs should be 
forgiven and forgotten, never spares its audience 
from the opening scenes in which many captives 
are forced to dig their own graves until relief 
at comes. Hostages are decapitated, the ailing 
find little succour and no regard for age or sex 
is shown, but since war inevitably exposes the 
baser side of human nature not the least of the 
film’s attributes is its undeniable proof of its 
futility and beastliness. Andre Morell clearly 
suggests the pukka, incorruptible English officer 
as Lambert; Walter Fitzgerald is at once pathetic 
and courageous as Beattie ; Carl Mohner registers 
as the quick-witted Van Elst; Phil Brown scores 
as Bellamy; and Barbara Shelley and Mary Mer- 
rall contribute poignant touches as Kate and Mrs. 
Beattie respectively. Its supporting characters, too, 
are faithfully etched. The detail and atmosphere 
convince, and its climax is memorable 

Points of Appeal.—Gripping and thoughtful 
story, searing highlights, first-class acting, frank 
dialogue, arresting ttle and tremendous selling 
angles. 


THE SHEEPMAN 
MGM. American (U). CinemaScope. Photo- 
graphed in Metrocolor. Directed by George Mar- 
shall. Featuring Glenn Ford, Shirley MacLaine 
and Leslie Nielsen. 7,719 feet. Release not fixed 


BRIGHT and breezy “horse opera,” finely 
photographed in CinemaScope and Méetrocolor. 
It concerns a smooth operator who introduces 
sheep into cattle country, defies all attempts to 
evict him and his flock, makes rings round bitter 
enemies and wins a girl. There are plenty of 
scraps and agreeable touches of romance, but 
for the most part it plays for laughs. A keen 
sense of humour, plus sharp characterisation, 
gives a new slant to its familiar theme. Capital 
western. 

Story.—Jason Sweet, a cool customer quick on 
the draw, arrives in Powder Valley, a raw cattle 
town, and calmly informs everybody that he in- 
tends to graze sheep on the common land. 
* Colonel " Bedford, the big noise in the district, 
is Jason's old enemy and he and his thugs plan 
to rid themselves of Jason and his sheep. Dell 
Payton, Bedford’s bride-to-be, is tricked into 
helping them, but Jason refuses to be railroaded. 
Bedford then hires a professional gunman to 
dispose of Jason, but in the end Jason kills the 
gunslinger and Bedford switches from sheep to 
cattle and presumably marries Dell. 

Production.—The picture opens on a lively 
note and continues to tickle the ribs even when 
its action gets really tough. Glenn Ford is an 
entertainment in himself as the smart, dead-shot 
Jason, who thinks faster than his adversaries, 
Shirley MacLaine displays spirit as the tomboyish 
Dell, Leslie Nielsen is a sinister Bedford, and 
Mickey Shaughnessy and Edgar Buchanan are 
great in comedy roles. Its slight love interest is 
engaging, the dialogue crackles and its scenic 
qualities are superb. 

Points of Appeal.—Hard-hitting and humorous 
tale, clever performance by Glenn Ford, good 
support, wholesome romance, realistic thrills, 
CinemaScope, Metrocolor and U certificate. 


ST. LOUIS BLUES 


Paramount. American (U). VistaVision. Directed 

by Allen Reisner. Featuring Nat “ King” Cole, 

Eartha Kitt and Pearl Bailey. 8,429 feet. Release 
June WO, W58 


MUSICAL DRAMA, presented in VistaVision. 
It covers the early life of the late W. C. Handy, 
American Negro who invented jazz at the turn 
of the century. The acting of its well known 
coloured players is flawless, songs logically drop 
into place and, although there are no lush high- 
lights, the finale, in which the New York Sym- 
phony Orchestra plays the “St. Louis Blues,” is 
showmanlike. Compelling human drama, as well 
as all-star musical, it'll move and enthral the 


majority of 
offering. 


Story.—Will, a motherless Negro, is apt to 
inject jazz into his organ playing in church much 
to the anger of his father, Charles Handy, a 
minister. Subsequently, Will, engaged to Elizabeth, 
a homely girl, secretly composes hot music. 
Through Gogo Germaine, a seductive Creole 
crooner, Will is hired by Blade, a flashy saloon 
owner. Will writes many songs, made popular 
by Gogo, but Blade cheats Will out of the 
recording rights. Bessie May, a chorister, tells 
Charles what Will is doing and, following a 
quarrel with his father, Will leaves home and 
Elizabeth breaks off their engagement. Will slowly 
loses his sight and fears he has incurred the wrath 
of God. A _ reconciliation between Charles, 
Elizabeth and Will takes place, and later Will's 
sight is restored. Again he leaves home, but 
when the New York Symphony Orchestra plays 
“ St. Louis Blues " there is a real family reunion 
and Charles becomes proud of his son. 

Production.—The picture, set in the y 
‘nineties and the prohibition period, tells an inti- 
mate tale and quickly creates strong human 
interest. Nat “* King" Cole is ideally cast as the 
brilliant and sensitive Will, Eartha Kitt contributes 
a vital study as the glamorous, uncompromising 
Gogo, Ruby Dee scores in contrast as the demure 
Elizabeth, Pearl Bailey is marvellous as Will’s 
understanding aunt, and Juano Hernandez meets 
all demands as the God-fearing Charles. The 
backgrounds are unpretentious, but adequate, and 
the numbers, ranging from hymns to “ best 
sellers,” are finely ered. In short, “ St. Louis 
Blues ” is warm entertainment, with exceptional 
exploitation angles, 

Points of Appeal.—Factual story, talented stars, 
tender sentiment, fine singing, box office title, 
VistaVision and U certificate. 


audiences. First-rate out-of-the-rut 


UNDERWATER WARRIOR 


MGM. American (U). Metroscope. Directed 
by Andrew Marton. Featuring Dan Dailey, Ross 


Martin and Claire Kelly. 8,193 feet. Release 
not fixed 
ADVENTURE - melodrama, presented in 


Metroscope. True to life, it pinpoints highlights 
in the crowded career of a pioneer of the U.S 
Navy's Underwater Demolition Team. The main 
action naturally takes place beneath the briny, 
but pleasing domestic and apt comedy by-play 
subtly punctuates its finely aphed thrills. 
Its players thoroughly convince, feminine —— 
is strong, and suspense steadily builds up. 
general booking. 


Story.—David Forest, an eager U.S naval 
officer, is admitted to the U School at 
Florida. Before he graduates he saves the life 


of O'Brian, a rating, and the two remain firm 
friends. Just as they are transferred to the 
Pacific, World War II ends, but Forest keeps the 
unit intact by proving to brass-hats that frog- 
men can operate from submarines. During 
exercises in the Caribbean, Forest meets Anne 
Whitmore, a socialite, and they eventually marry. 
Later, Forest and his UDT men are sent to 
Korea, where Forest distinguishes himself. 
Although promoted to Commander, Forest still 
insists upon performing dangerous chores, but 
after surviving a blackout he accepts an arm- 
chair job, much to the joy of Anne, now the 
mother of two children. 

Production.—The picture, told in retrospect, 
contains plenty of excitement, including sorties 
off Korea and stunts in shark-infested waters, 
yet never neglects + humour and romance. 
Dan Dailey contributes a breezy portrayal as 
Forest ; Claire Kelly makes a promising debut as 
Anne; and Ross Martin, Raymond Bailey and 
Virginia Core register in direct support. stly, 
a word for cameramen Joseph Biroc and Lamar 
Boren, whose work is brilliant. 

Points of Appeal.—Holding story, outstanding 
technical presentation, star, sly feminine angle 
and U certificate. 


THUNDER ROAD 


United Artists: American (A). Directed by 
Arthur Ripley. Featuring Robert Mitchum, Gene 
Barry and Keely Smith, ae feet. Release 


May 5, 195 
ROUGH-HOUSE melodrama, staged in hill- 
billy territory. It’s about a ner who 
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battles against a “take-over” gangster and 
Revenue men, but, after settling accounts with 
the former, comes a fatal purler. The motor 
chases are really hectic, but, despite a keen 


ay nag ~ & ~ Mitchum, a : 

y son, nothin consequence emerges from 
the robust chonan . Men, let alone women, 
are likely to find it hard going. Moderate star 
booking. 

Story.—Vernon Doolin, a stubborn old-timer, 
produces illicit whisky near his Kentucky moun- 
tain home. His elder son, Luke, transports the 
liquor in specially built cars, but is harried by 
Troy Barrett, a Revenue officer. Luke loves 
Francie Wymore, a cafe singer, but will not 
marry her because of his “ profession.” Carl 
Kogan, a Detroit racketeer, determines to move 
in on the moonshiners and uses strong-arm 
methods to further his purpose. Vernon decides 
to quit, but Luke insists upon making one more 
run. In the end, Luke ge by the police 
and Kogan’s thugs, the are too great and 
he crashes into an electrical installation and is 
cremated on the spot. 


Production.—The picture, adapted from a story 
by Robert Mitchum, keeps on the move, but 
fails im its attempt to e a hero of its law- 
defying central character, and lacks feminine 
appeal. Robert Mitchum never lets up as Luke; 
Jacques Aubuchon is well cast as the vicious 


Kogan; and Jim Mitchell shows Fn ag as 
Luke's younger brother; but Keely th looks 
like a wet week and sings indifferently as crooner 
Francie. The supporting players don’t impress, 
either. Its thrills are, however, realistic. 

Points of Appeal.—Fast action, popular star 
and provocative title. 


CATTLE EMPIRE 


Twentieth Century-Fox. American (U). 

Scope. Photographed in Eastman Color. 

Directed by Charles Marquis Warren. Featuring 

Joel McCrea, Gloria Talbott and Don Haggerty. 
7,441 feet. Release not fixed 


OUTDOOR melodrama, presented in Cinema- 
Scope and Eastman Color. It tells of a husky 
trail boss who is cleared of a charge of wrecking 
a town while driving vast herds across difficult 
country, but has second thoughts on revenge. The 
characterisation is rupees, but many threads are 
left dangling at the finish. There is neither sur- 
prise nor suspense, and barely a suggestion of 
romance. Moderate top-liner. 


Story.—John Cord, a trail boss, goes back to 
Hamilton, a lawless cattle town, after serving 
five years in jail for allowing his men to sack 
the place. Hamilton, a cattle baron blinded 
during the fracas and since married to Janice, 
Cord’s girl, engages Cord to drive his stock. 
Cord also agrees to do a similar job for Garth, 
Hamilton's rival, and plans to double-cross 
Hamilton. It is then disclosed that Hamilton 
started the brawl for which Cord was convicted. 
Cord cannot, however, leave Hamilton's cattle 
to die, and a fight between Garth’s men and 
Hamilton's hands, led by Cord, follows, and 
Hamilton’s outfit wins. Cord moves on, but 

1 Sandy, and attractive local girl, that 

‘ll return. 


Production.—The picture lacks nothing on the 
score of acting or staging—-the vistas are superb 
—but its tale creaks. Joel McCrea gives a 
powerful rtrayal of the strong, silent Cord; 
Gloria Talbott pleases in the small part of Sandy ; 
and Don Haggerty and Richard Shannon register 
as Hamilton and Garth respectively, but try as 
they will they fail fully to revive the tired narra- 
tive. The scraps are incidental, its love interest 
never quickens the pulse, and the finale’s tame. 


Points of Appeal.—Star, title, scenery, Cinema- 
Scope, Eastman Color and U certificate. 


Cinema- 


SATCHMO THE GREAT 


United Artists. American (U). Produced by 

Edward R. Murrow and Fred W. Friendly. 

Featuring Louis Armstrong and his Band. 5,7 
feet. Release not fixed 


MUSICAL documentary. It’s a cosy screen 
record of the world tour undertaken by Louis 
(Satchmo) Armstrong, the world’s most famous 


continued on page 18 
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‘Yes, Il’ll have an ice 


— but only if it's Walls’ 


It's as simple as this: two out of three families buy 
Wall's. So it is important, when people come to your 
_ cinema, that they should be able to get the ice cream 
they prefer. If they can't get Wall's, some might 
accept the available brand, but some will refuse 
altogether—you ll never know just how many! 

This means that if you don't sell Wall's, you aren't 
making the most of your business. Think about it. 
And have a word with Wall's—they re only a ‘phone 
call away! 


CREAM MOST re era. PRE FES 


REVIEWS FOR SHOWMEN 


continued from page \6 


trumpeter and purveyor of jazz, and his band. 
The concerts, held in many lands before 
enthusiastic audiences, are punctuated with reveal- 
ing interviews given by Satchmo to Ed. Murrow, 
the well known American commentator. Its 
highlights include a visit to the Gold Coast, where 
Satchmo’s ancestors were born, and a gala pre- 
sentation of “The Saint Louis Blues” at the 
Lewisohn Stadium in New York. There is some 
repetition, but even so Satchmo’s showmanship 


should get it over among “ squares,” as well as 
the faithful. Very good star novelty booking. 
Production.—The picture not only acknowledges 


Satchmo as the true sultan of swing, but calls 
on its dedicated hero to adjust the ears of those 
ignorant of the finer points of jazz. Satchmo, 
questioned by Ed. Murrow, has no difficulty in 
enlightening and entertaining his audience. The 
concerts are held in Stockholm, Zurich, Geneva, 
Paris, London and Ghana, and the reception 
accorded Satchmo by his own people has to be 
seen to be believed. It culminates in the Arm- 
strong outfit, accompanied by the Philharmonic 
Symphony Orchestra, conducted by Leonard 
Bernstein, playing “The Saint Louis Blues” in 
the Lewisohn Stadium, New York The late 
W. C. Handy, the aged and blind composer, 
attends. The film is at once a worthy tribute to 
a great trumpeter and personality and clear proof 
that music transcends racial barriers. 

Points of Appeal.—Star 
wide exploitation angles. 


, Subject, treatment and 


HIDDEN FEAR 


United Artists. American (U). Directed by 
Andre De Toth. Featuring John Payne, Anne 
Neyland and Alexander Knox. 17,425 feet 


Release not fixed 

GANGSTER melodrama, set in Copenhagen 
It deals with a Yankee con who clears his sister 
of suspicion of murder and, at the same time, 
usts a counterfeiting ring. There are plenty of 
tough characters, but they keep getting in each 
cther’s and the audience's way. A _ veritable 
hotch-potch of crime, it’s only likely to appeal 
to the cap and muffler trade. Very moderate 
‘thick ear. 


Story.—Mike Brent, a rugged American flat- 
foot, rushes to Copenhagen, where his sister, 
Susan, is being held for the murder of Martin- 
eli, her partner in a vaudeville act. Mike ques- 
tions Virginia Kelly, one of Martinelli’s many 


gir) friends, and discovers that the dead man 
possessed dud money. Clues lead to Hartman, 
Arthur Miller and Gibbs, a tricky trio, and they 


turn out to be the brains behind a counterfcit- 


ing racket. There are more killings, but in the 
end Mike spectacularly apprehends Hartman, 
the head of the mob, absolves Susan and 


permanently dates Virginia. 


Production.—The picture, 
fights and chases galore, rapidly travels by motor 
cycle, car, boat and helicopter, but carries little 
conviction. John Payne lacks subtlety as Mike, 
ond Alexander Knox, Conrad Nagel and Paul 
Erling are also obvious as Hartman, Miller and 
Gibbs, but although Natalie Norwick meets all 
emotional demands as the luckless Susan and 
Anne Neyland has curves in the right places as 
Virginia, they're unable to shoulder ,- slap- 
happy script on their own. In a word, very 
American story is unsuited to Danish soit 


Points of Appeal.—tTiile, scraps, chases and U 
certificate 


which contains 


THUNDERING JETS 
Twentieth Century-Fox. American (U). Regal- 
scope. Directed by Helmut Dantine. Featuring 
Rex Reason, Buck Class and Audrey Dalton. 

6,591 feet. Release not fixed 


AERIAL melodrama, presenied in Regalscope. 
It centres on an inhibited U.S Army Air Force 
instructor who very nearly allows the chip on 
his shoulder to come between him and his career 
and his girl. The flying sequences are spec- 
tacular, but do not atone for a transparent story, 


characters. 
nowhere. 


peopled by stock 
propelled, it gets 
“ double bill.” 
Story.—Captain Steve Morley, chief instruc- 
tor at a USAF test school, is disgruntled because 
he would rather test planes than teach pilots. 
The atest arrivals include Major Geron, 
Lieutenant Erskine and Kurt Weber, a former 
German fighter pilot, now a naturalised Ameri- 
can citizen. Erskine snubs Weber, but apologises 
on learning that Weber lost his parents in an 
Allied air raid. Steve asks his C.O for a transfer 
and becomes even more intolerant when his 


Although jet 
Very ordinary 


request is refused. He quarrels with his girl 
friend, Susan Blair, secretary to the Command- 
ant, but later saves Geron’s life at the risk of 


his cwn during a training flight. The boys give 
Steve a cheer, and at last he realises where his 
duty hes. 


Production.—The picture has a few realistic 
acrial thrills, but its story never climbs above 
the commonplace. Audrey Dalton is a pretty 
Susan, and Buck Class has his momerits as y- 
boy Geron, but Rex Reason makes an utter r 
of Steve, and the rest are merely stooges. There 
is some suspense at the finish, but only a 
fugitive heart interest and litth humour. In 
short, nothing adequately to fill the curved 
screen. 

Points of Appeal. 
Regzilscope 


—Title, 


— flying sequences, 
and U certificate. 


RUNNING TARGET 
Monarch-British Lion. American (U). Photo- 
graphed in De Luxe Color. Directed by Marvin 
R. Weinstein. Featuring Doris Dowling, Arthur 
Franz and Richard Reeves. 6,569 feet. Release 

April 21, 1958 


ON-THE-RUN melodrama, photographed in 
De Luxe Color. It concerns a sheriff who heads 
a search for escaped convicts, but jibs at the 
shoot-to-kill attitude of one of his deputies. Emo- 
tions of hunter and hunted are analysed and 
the conclusions underline holding drama. It’s 
competently acted and superb Colorado Rockies 
backgrounds further increase its chances. Good 
“ second.” 

Story.—Scott, a law officer, his deputy, Jaynes, 
and Smitty, a girl, seek four jailbreakers. Jaynes, 
a sadistic dead-shot, kills one of the men and 
later two others are arrested before Jaynes can 
pot them. Marty Kaygo, the fourth man. sicals 
rations from Scott's camp one night, but Jaynes 
discovers his tracks. Smitty eventually overtakes 
Kaygo and falls for him. Scott and Jaynes see 
them together and Jaynes shoots Kaygo dead. 
Scott, enraged by the loss of yet another: life, 
smashes Jaynes’s expensive rifle and then consoles 
Smitty. 

Production.—The picture poses a number of 
problems and even if it “doesn't solve them all 
it creates food for thought and considerable penul- 
timate suspense. Doris Dowling ably handles the 
ticklish role of Smitty, Arthur Franz impresses as 
the humane Scott, and Richard Reeves is in his 
element as the vicious Jaynes. The sudden roman- 
tic attachment of Smitty and the fugitive wants 
a bit of swallowing, yet strengthens feminine in- 
terest. Fine scenery mellows the whole and makes 
it agreeable to the eye. 


Po'nts of Appeal.—Unusual story, sound cast, 


apt tithe, De Luxe Color and U certificate. 
THE TRAVELLERS 
Warner. American (U). Directed by Richard L. 


Bare. Featuring Clint Walker, James Gleason and 
Diane Brewster. 3,835 feet. Release not fixed 


TH@MBNAIL “horse opera.” It tells how a 
deput*#{ marshal clears an old-timer of a murder 
rap atid helps to unmask the real culprit, The 
players are tireless, but its plot leaves little to 
the ima 7% and the technical qualities are 
hardly de luxe, Small hall “ second.’ 


Story aoe Keith, accused of killing the eldest 
son of Ed Roden, a tough rancher, is saved by 
Merrick, a marshal, and his twe deputies, Chey- 
enne and Lou, from being lynched. Merrick plans 
to take Pop across country for trial, but is fatally 
wounded and puts Cheyenne in charge. Following 
more scraps, Cheyenne captures Dan, Roden’s 
other son. Horses and water are lost as the party, 
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which includes Mary, Pop’s daughter, stru 
ap h the desert, and Pop has to shoot 

clirious, to protect are. Roden attacks 
the stra rs, finally Dan turns out to be 
his brother’s killer and is shot by Roden. 


Production.—The picture, obviously made for 
TV, pours a quart into a pint pot, but the brew 
is stale and lacks bite. Clint Walker, the current 
television western hero, proves a manly Cheyenne, 
and Diane Brewster ‘as as Mary, but veterans 
James Gleason and Robert —— visibly 
puff and pant as Pop and Merrick. Its back- 
spoante are varied, but the camera work is not 
so hot. 


Points of 4 oy — Wholesome, if ingenuous, 
action, handy footage, star and U certificate. 


DECISION 
Warner. American (U). Directed by Richard L. 
Bare. Featuring Clint Walker, Richard Denning 


and Nancy Hale. 3,671 feet. Release not fixed 


VEST-POCKET western. It's about a forth- 
right scout who prevents a U.S Cavalry regiment, 
commanded by a jittery alcoholic, from beimg 
massacred by Indians. There are a few spec- 
tacular forays, and some hearty team work, but 
the tale is very cut to pattern. Small hall 
* second.” 


Story.—Cheyenne, a government scout, spies 
hostile tribes on the war-path near Fort Wilder- 
ness. Major Heffler, stubborn, hard-drinking C.O 
of the U.S Cavalry, plans evacuation by a long 
route and places Captain Quinlan, his aide, under 
arrest for questioning the order. Troops and 
settlers are soon in danger of dying from thirst, 
but at this juncture, Rogers, a young officer, and 
Cheyenne take command. Fierce fighting with 
Redskins ensues, and Heffler receives a fatal arrow 
while trying to hide. Quinlan survives, but wisely 
makes no report on the mutiny when Cheyenne 
and the rest finally reach safety. 

Production.—The picture, clearly cast in the 
TV mould, has plenty of movement, but 
familiarity robs its highlights of essential punch. 
Clint Walker, the up and coming television star, 
never relaxes as Cheyenne, but neither he nor 
the sound supporting players manage to rise above 
story cliches. The backgrounds are spacious, but 
make it all the easier to see what's in stere. 
Kid's stuff, pure and very simple. 


Wholesome, if ingenuous, 
action, handy footage, star and U certificate. 


Shorts 


Carlyle 


SEA FEVER. British (U). 795 feet.—Intended 
primarily for children, this short deals with the 
training of Sea Cadets, covering the various stages 
that range from the initial stages to the time 
when they join the complement aboard cruisers, 
destroyers and other craft for instruction. Excel- 
lent factual commentary. Good. 


RHYTHM ON ROLLERS. British (U). 751 feet. 
—Pleasant if unexceptional short for children 
dealing with young pupils of a London roller 
skating school giving a demonstration of exhibi- 
tion work supported by professional artists 
Humorous touches add to the enjoyment. Good. 


THE BACKBONE BOYS. British (U). 1,208 
feet.—A brief but comprehensive glimpse of the 
work done during the three-year course at Halton 
by boy entrants into the RAF. Lectures, ceremon- 
ial work and off-parade activities are all covered 
in a two-reeler which presents a well-balanced im- 
pression. The commentary is completely in 
ew and the photography notable. Very 
g 


STORM AND LITTLE MODEL. British (U). 
971 feet.—Although made for children, this short 
which deals with the training and showing of 
horses trained in the most difficult of equine 
arts, “ dressage,”’ will appeal to all lovers of the 
horse. The importance of teamwork as between 
rider and mount is emphasised, as is the fact 
that horses respond to well-earned commendation. 
Very good.—B.W 
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Letter to the Editor 


Are Features 


Too Long ? 


I THINK the time has come for 
the exhibiting side of the trade to 

ve a hint to the productior side to 
eep its new feature films within a 
reasonable compass of length. 

The tendency is for features to get 
longer and longer all the time. The 
more “‘epic’’ kind of feature is now 
apt to extend to anything from two to 
three hours. As a result of this we some- 
times reach the frustrating and para- 
doxical position of being unable to take 
more money with a first class long film 
than with a more moderate quality 
shorter film 

It proves just physically impossible to 
cater for the largest number of would- 
be patrons with a feature from 24 to 3 
hours long, for the simple reason that 
business cannot be turned over quickly 
enough, because clearances of the house 
take correspondingly longer with an 
overlong programme. Added to which 
very probably the times of showing the 
feature have to occur at inopportune 
times for the majority of people. 

Anything approaching three hours long 
generally means a once nightly show. 
Without mentioning the names of any 
films, my experience with such long sub- 
jects is that because of the limitation in 
the number of possible shows we haven't 
taken the money expected wiih them. 
And when we have tried to show such 
marathon films twice nightly, the first 
show has been far too early for most 
people and the last show finishes far too 
late, especially having regard to public 
transport, 

Nowadays most people have jobs of 
work to do, women included, and they 
just cannot patronise matinees or early 
evening performances. In fact it is little 
good extending the time of showing if the 
public at large will not or cannot co- 
operate. 

Excessive length with a really good film 
thus defeats its own object of attracting 
the maximum box-office potential, in that 
it tends to take little more than the more 
ordinary film. 

This is very disheartening, when the 
Outstanding film upon which we rely to 
bolster our takings lets us down because 
mis too long There are, I admit, one or 
two—but only one or two—films which 
merit their great lengih: but we all find 
with most long films that a 30 minute 
cut could be made with considerable 
advantage to iis impact on the public. 
Exhibitors obviously cannot undertake to 
edit films and shorten them. 

I have a suspicion, too, that the general 
public is not too enamoured of the over- 
long two to three hour film as such. Few 
items of TV extend to more than one 
hour, and I think the popular crowd 
tends to get bored with a subject extend- 
ing to two or three hours, unless it is 
quite exceptionally good. If the popular 
crowd wanis a three hour programme, I 


feel sure it would prefer two features | 


rather than one; and of course with two 


features the programme is broken up in 


such a way that house clearances can 
easily be achieved. 

Incidentally, it has always struck me as 
strange that, even with the integrated 
circuit-renter-producer combine, there is 
so little cohesion between the cinema 
manager on the spot who gathers in the 
shekels and the film producer who seeks 
to give birth to the money spinner. They 
still seem to operate in different worlds 

G. PETTET, 
Manager and Licensee. 
Plaza Cinema, 
Bangor, 
Caernarvonshire 


JOHN B. POOR has been ap- 
pointed general manager of RKO 
Radio Pictures division of RKO 
Teleradio Pictures, Inc. Mr. Poor, 
a vice-president and director of RKO 
Teleradio since January. 1956. 
assumes his new duties immediately. 
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| TELEVISION OUTLOOK 


WHO IN the film industry wants 
to cut himself off a slice of commer- 
cial television and become a pro- 
gramme contractor? There is so 
much “lolly” in it that the average 


financier might be forgiven if his 
mind boggled a little at the thought 
of it. 


fusion, in the red tWo years ago, an- 


Even Roy Thompson himself, the 
man who is in charge of Scottish 
Television, said recently: “To be a 


programme contractor in Great Bri- 
tain is like being allowed by govern- 
ment to print your own banknotes.” 

That is the reason why ABPC, 
| Granada, The Rank Organisation, 
| Phil and Syd Hyams and Sydney Box 
are involved in one way or another 
with a programme contractor. 

And this week the Independent 
| Television Authority announced that 
| it was looking for suitable applicants 
| to take charge of what ultimately will 
| be another lucrative commercial TV 
| region. In other words, the authority 
is seeking a programme contractor 
for East Anglia. 


| Two Million 


The station will serve 


will include practically the whole of 
Norfolk and Suffolk and will have 
| Peterborough on its western boun- 
will be ready for opening by autumn 
1959, 

Among film industry personalities 
likely to show interest in being able 
“to print their own banknotes” are 
| John Woolf, Sir Michael Balcon, 


| James Carreras, who have become at- | 


tached to groupings secking one of 
| the commercial franchises, and, of 
| course, ABC television. This com- 
| pany which nearly got the North East 
coast, would dearly love to handle a 


and that in the States there is a clear 


| return to cinemagoing, with theatres 


re-opening and a public determined 


| to see good films, but also detormined 


| to be selective. 


ticipates a profit of around £3,000,000. | 


Still, 


it was a good “no holds 
barred ” 


type of discussion, and 


: _ | chairman Michael Ingrams was excel- 
This year alone Associated Redi- | 


lent in seeing that the talk was pushed 
along to a definite conclusion. 


* * * 
HAROLD HUTH, an executive of 
Warwick Television Productions, 


Lid., tells me that he expects that 
two series of TV films, “ Interpol ” 


| and “ International Police” are likely 
| to go on the floor within two months’ 
| time. 


} 


The series will be produced by 
Huth, and negotiations are now 
taking place to sign up a team of 
directors for these 24-minute shows. 

Huth also admitted than an impor- 
tant American company (not War- 
wick) is likely to put up the major 
finance for the series. 

Replying to reports that the Dan- 
ziger Brothers are also intending to 


| make a series under the same name 
| of “ Interpol,” Huth said, ‘* Warwick 


nearly | 
2,000,000 people and the area covered | 


| dary. According to ITA, East Anglia | 


seven instead of a two-day operation. | 
Will they get the ITA nod this | 


| time? Who knows? By May 28 many | 


|new show business 
| groups are likely to be formed to 
| try to acquire the station. There 
|will be terrific competition: i is 


areas left. 
M a a 


| 

| THOSE WHO watched the Asso- 
| ciated Rediffusion programme about 
| the film industry last week, “ Seats At 
| All Prices,” certainly received a lot 
of contradictory advice about what 


| Douglas Collins the fact that the 
lon their films before they arrived in 
| this country. Frank Launder felt it 
was a lack of showmanship and 
| drumbeating on the part of exhi- 
l bitors, Jill Craigie was positive that 
| the themes were not related to the 
| day-to-day problems of the people, 
and Peter Graham Scott suggested 
| that there were too many war films. 
| I wonder whether actress Joan 
| Miller, who should really know less 
| about the subject than anyone clse, 
| didn’t get nearer to the point when 
| she said that television was a phase 


combines or | 


practically the last of the worthwhile | 


was wrong with the business. Teddy | 
Hinge singled out the cinema tax, | 


| Americans received their costs back | 


bought all the rights of the book 
‘Interpol.’ and turned it into a suc- 
cessful feature film. It is obvious 
that no other company can use the 
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by Tony Gruner 


COMPETITION IS TOUGH FOR 
THE EAST ANGLIAN JACKPOT 


name ‘Interpol,’ because it could 
prejudice the earnings of our film. 
As far as we are concerned * Inter- 
pol’ will be made by Warwick.” 


A BIG expansion in British film 
production is not the only thing con- 
templated by Walt Disney in 1958. 
According to his vice-president, Bill 
Anderson, in charge of the Disney 
Hollywood studios, the production of 
TV films is also on the agenda. 

Anderson tells me that at least two 
Disneyland TV programmes will be 
made in Britain before the end of 


| the year. And some of them will be 
| big subjects too. 


Disney would like 
to try his hand at a “ spectacular ” 
version of the Robert Louis Steven- 


son tale “Kidnapped.” In fact, 
according to Anderson, there are 
plenty of subjects that Walt is con- 


sidering for the TV medium. 
Naturally all the shows will be 


| handled by British technicians, and 
| there will be no danger of any sub- 


ject being offered to both TV and 
theatrical distribution. 

Said Anderson, *‘ There is plenty of 
room for films to be made specifically 


|for each of the two mediums, We 
|don’t intend to get confused about 
‘which horses for which courses.” 


the removal 


(Distributors) Ltd. 


| EAGLE HOUSE, 


LONDON, S.W.1 


spacious premises of 


| National Telefilm 
| Associates Inc. (U.K.) Ltd. 


Hy Television Programmes 


109 JERMYN STREET, 


| Telephone: TRAfalgar 1127 
Cable address: Nattefilm, London 


VERNON 
BURNS 
announces— 


to more 
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Studio Round-Up 


By PETER EVANS 


DOWN COMES THE CASTLE— 
UP GOES A CHINESE CITY 


IT WAS WHEN he read his horoscope that Mark Robson began to doubt 


the infallibility of the British press The next 24 hours,” he learned, “ will 
be a Source Of great contcniment to you 
Within 24 minutes he had a plas- 
terers’ strike on his hands at MGM, | duced, so faithfully that Chinese | 
Elsiree. A strike that reduced bustling | technica] advisers have been unable | 
Chinese city of “ The Inn of the | to fault it 
Sixth Happiness to a lifeless lot Publicity man Mike Forster, by the 
a Western ghost town way, calculates that when the crowd 
Result: a two-day hold-up for the | scenes start you won't be able to buy 
picture which Robson is producing | 4 Chinese meal in the country—all 
and directing for 20th-Fox A pic- | the waiters have been snapped up by | 
ture costing four million dollars Fox! 
probably the most expensive ever The studio schedule is followed by 


made in this country 
The outdoor 


walled-city set, inci- 


dentally, is the largest ever under 
taken in this country, and spreads 
over half-a-million square feet. Built 


on the lines of a Chinesecouncil hous- 
ing estate it has completely taken 
over the site of the mediaeval castle 
which has been an Elstree landmark 
since the days of “ Ivanhoc.”’ 

Art men John Box and Geoff 
Drake spent four months in the plan- 
ning stage, referred to more than 
3,000 photographs and illustrations. 


Estimated cost is a quarter of a 
million dollars 

Another set demanding the utmost 
detail and authenticity is the 


sumptuous interior of the Mandarin’s | 


palace. Its ornamental gardens and 
lily ponds have been faithfully repro- 


| Maidenhead 


five weeks on location in North 
Wales. Robson claims that within a 
20-mile radius of Beddgelert there is 
countryside suitable for half-a-dozen 
types of pictures. 


Already he has reported he would | 


like to return there . to make a 
Western! 
= * s 
NOVELIST Roberta Leigh has 


formed a company, 
the production of 
has taken 


Trinity Films, for 
puppet films. She 
over the ballroom of a 
mansion to shoot the 
films like live action features. In one 
13-minute film, no less than 98 set- 
ups were used. 

Each short film, because it is made 
with live-action technique, costs about 
£750. Miss Leigh writes the stories, 


RESPRAY 


Let us 


engineer af a fraction 


ndustry enables 


with all 


our RESPRAYS 


Contract with a Major 
Metic ; attention to 
including Miracle Mirror 


lou 
UiOU 
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RESPRAY 


with complete confidence under our 
guaranty of satisfaction service 
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Just a routine job carried out by 


of the cost of a 


screen. The only way to 
creen is by RESPRAY 
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us to give a guaranteed satisfaction 


uit. Testimonial 


all types of 


Further details from: 


C. E. STIMSON Screen and Stage Engineer 
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screen on 
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Changing face of Elstree...once a mediaeval castle stood here. Now only a 
solitary turret remains. In its place—a Chinese city for Fox’s INN OF 
THE SIXTH HAPPINESS 


, 


Jerry Anderson directs and Arthur 


| Provis is lighting cameraman. 


| manager Eddie Joseph le 


| Sians 


Puppet films such as we aim to 
make have never before been at- 
tempted in this country,” says Miss 
Leigh. “The Czechs and the Rus- 
have developed a live-action 
technique with puppets, and we aim 
to show that we can do better.” 


DANNY ANGEL'S “ The Sheriff 
of Fractured Jaw” starring Kenneth 
More and Jayne Mansfield begins 
| production in mid-May. 

Director Raoul Walsh, associate 
producer Hugh Perceval, lighting 
cameraman Otto Heller, art director 
Bernard Robinson, and — 

t London 
| last Thursday to scout locations in 
| Spain. 

Miss Mansfield arrives in London 
on April 26 for costume fittings and 
rehearsals. The picture is a Cinema- 


| Scope production in Eastman Color 


for 20th-Fox distribution. 
® x Ss 


THE twentieth ACT Films produc- 
tion begins at Shepperton in a few 
weeks’ time. 

It is “The Man in the Room” 
starring Richard Attenborough, Ber- 
nard Lee, Donald Houston and 
Dorothy Alison, under the direction 
of Don Chaffey. 

Bob caer is the producer and, 
as usual, Ralph Bond is in charge o 
production. Gerry Gibbs is lighting. 


WARWICK’S “ The Man Inside” 
begins shooting in Spain at the end 
of this month. Jack Palance, Anita 
Ekberg and Nigel Patrick star under 
the direction of John Gilling for pro- 
ducer Harold Huth. 


THE BROTHERS Boulting have | Gof ag ee flag ng 


given up their idea of making a 


| of “ Under the Influence ” 


asa I... 
ing vehicle for contract actor Ian 
Carmichael. 

* We couldn't get the script right,” 


| explained Roy Boulting. 


Now, I understand, the story has 


| been acquired by Danny Kaye 


| der the Influence 
| made b 
jwith A 


Before the Boultings had it, “ Un- 
was going to be 
the late Sir Alexander Korda 
c Guinness in the lead. 

Then it was turned into a Broad- 


|; do the same 


way play. But that didn’t materialise, 
either. ; 
Perhaps Danny Kaye will have 
more success. 
& * a 


A £1,000 FILM SCRIPT competi- 
tion, under the auspices of the Johan 
J. Smit Foundation of New York, is 
announced by the British Film Insii- 
tute. ts theme: peace and intei- 
national understanding. 

Entry forms can be obtained from 
the secretary of the BFI to whom 
scripts should be sent. 

The winning script will be the one 


best calculated to promote inier- 
national confidence, understanding 
and tolerance. Mr. Smit, who has 


sponsored a similar competition in 
the Netherlands, and who intends to 
in the United States. 
believes a film of this sort should 
reach a mass audience including 
young people. 

The script should not be unduly 
gloomy or without hope, nor need it 
over-emphasise the horrors of war. 
Comedy is not ruled out. 

The judges, nominated by the BFI, 
are Anthony Asquith, Miss Mary 
Field, head of the Children’s Film 
Foundation, and Michael Redgrave. 


MUSIC for every mood is listed in 
a new supplement to Boosey and 
Hawkes’ recorded music catalogue for 
1957. 

These 78 rpm discs are designed 
especially for film and television work 
and are recorded mainly by the New 
Concert Orchestra, conducted by 
Cedric Dumont. There are also 
piano and guitar solos, and modern 
ensemble music. 


WELSH actor Kenneth vagy Ba 
ithout a Face.”’ His face will 
not be seen, only a back view. 


STUDIO FILM 
LABORATORIES L" 
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ver 


KINEMATOGRAPH WEEKLY: APRIL 17, 1958 


Tie-ups Are Fine—But Are We 
Using Them Properly ? 


CAMPAIGN tie-ups with stores and other 
traders are an integral part of showmanship at 
the theatre level. Almost every campaign report 
received in this office contains references to this 
manager-trader link. 

Now, I’m firmly convinced that this sort of 
thing can do a very good job in helping to sell 
a picture. And it’s clear the big-w' of our 
industry think so too—hence the wide variety 
of tie-wps with manufacturers of almost every 
kind of branded goods and service at a national 
level. 

However, I'm not convinced that managers 
are using this medium in the way. Ifa 
thing is worth doing it’s worth doing well—yet 
how many managers carry this platitude into 

° 


practice? 

To begin with, it seems to me essential that 
if a film is to be linked with a specific product 
or store, the title or subject matter of the film 
should at least have some connection with the 
particular commodity. 

This obviously is the reason for the aptness 
and success of many of the “ Pajama Game” 
tie-ups—they were logical, amusing and hard- 
selling all at the same " 

At the other end of the scale, however, we 


This sort of thing just won't do. It is neither 
apt, subtle or g; and if (as frequently 
happens) the linking product is neither great nor 
even particularly good, the fact that it is linked 
with a film can do positive harm to our product. 

The second thing I want to discuss is more 
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technical one of general design and layout. Again, 
too many managers seem to think that a poorly 
designed and indifferently lettered showcard is 
perfectly adequate for a trader’s window. 

Let me say at once that this simply isn’t true. 
I admit that even this type of card will remind 
the reader that a certain picture is appearing 
at a certain theatre. 

But this is not the point. The purpose of 
this sort of window display is not to remind but 
to persuade—it is supposed to attract the reader 
and to convince him or her that this really is 
a film to see. And you're not going to do that 
by shoddy and lettering, believe me. 

Finally, a tricky matter. I fully appre- 
ciate that many of the posher, snootier shops 
tend to turn up their noses at the idea of window 


tie-ups. 

But I don’t feel that this is sufficient reason for 
managers to be content to fall back on some 
of the small, dirty and clearly third-rate shops 
I’ve seen featured in a number of campaigns. 

Don’t get me wrong here—this is not a ques- 
tion of snobbery. I fully appreciate that many 
managers serve the poorer districts of our larger 
cities and that such areas are not full of the 
starchy, upper-crusty, over-pricey establishments 
one finds in the fashionable districts. 

But it does seem to me to be fundamental that 
any trader tie-up should be with a sho that has 
a good reputation in its own pai r area— 
whether that shop be Fortnum and Mason or 
Fred’s Sweet Shop down the road. 

Because any bad reputation attaching to the 
trader will rub off on to the thing he is selling— 
and in this particular case it’s your film. 


EVEN ‘KWAI’ NEEDS SELLING 


MANY managers seem to have forgotten the 
idea that the good picture must be pushed just 
as hard as the duff one. “The Bridge on the 
River Kwai,” for instance, is a winner from the 
word go, but it can still be made into an all-time 
record-breaker by the good showman, and I 
hope those managers still to play the film won't 
sett patel just because they think it’s been sold 
already. 


D. J. Goodman, Gaumont, Wood Green, con- 
centrated on the film music to star¢ with. 


A full window of sheet music and records, plus 
special interlude at the theatre. The local national 
savings committee co-operated in distribution of 
the special tie-up posters, while for opening night 
those local residents who had served in Burma 
and were prisoners of war were present as guests 
of the management. 


There was an exhibition of war relics collected 
from all over London, and men of the Burma 
Star Association were on hand on opening night 


to explain what the exhibition was all about. 
There was some quite good coverage from the 
press. 

Prisoners of war w. > also guests at the Odeon, 
Wembley and J. G. Glasgow got good press 
coverage. A full window was devoted to the 
book of the film, while a front-of-house display 
written in Malay invited any Far East POW’s to 
appear as guests. 

R. J. Locke, Odeon, Kensal Rise, managed to 
find a local patron who had worked on the in- 
famous railway and this gave him a fine lead 
story on his press copy. Display concentrated in 
emphasising the times of performance—an im- 
portant point. 

H. Selwyn, Odeon, Hackney, had a model of 
the bridge stretching the whole length of his 
foyer. his tied well with the display mounted 
by local cadets of equipment and other material. 
A full composite page was arranged in the local 

aper. 
. B. ‘Tomkins, Odeon, Mile End Road, also 
managed a full composite in conjunction with 
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other theatres in the district playing the film. 
This was nicely laid out and incorporated blocks 
which balanced nicely with the features. Nationa! 
savings posters were used in local factories and 
where large crowds gather, and these must have 
been a useful reminder to patrons. 

_A. R. Carter, Odeon, Guernsey, stressed that 

his was a campaign for lost patrons. He con- 
centrated on the press in which appeared some 
ood advanced plugs with liberal use of blocks. 
‘hen there was serialisation in one paper, while 
another used the crossword block. he foyer, 
disp'ay concentrated on the national savings tie- 
up. These posters, incidentally, often managed to 
et into positions normally denied to straight 
ilm advertising, while in shop windows 11 dis- 
plays were mounted. 

Kenneth Hugo, Odeon, Muswell Hill, used 
the local TA unit to give his theatre the right 
atmosphere. Personal letters were distributed 
from door to door, and with the help of the army 
the press gave some useful coverage. 

Another good showmanship picture, of course, 
is “Around the World in 80 Days,” and it’s good 
to see theatres, head office and renter working as 
a team on this film. B. I. Craig, Odeon, Cardiff, 
found that the press lapped up any stories he was 
able to give them and he gained a total of nearly 
400 inches. 


Fine Premiere 


Serialisation is ideal for this film, with its 
galaxy of stars and contrasted locales. Then 
there was a really fine premiere in which guests 
included the Minister of State for Wales, the Lord 
Mayor of Cardiff and members of the 1958 
Empire Games Fund Committee, for which the 
premiere was held. 

Naturally, there was a street stunt with a coach 
and four, brass band, T-model Ford, while 
“ Phineas Fogg "’ made a tour of the streets on 
foot. In all a very fine launching with all the 
stops pulled out. 

_W. Ingram, Gaumont, Glasgow, had the police 
pipe band to herald the opening of the film. 
Clowns of the Kelvin Hall circus accompanied the 
band while the well-known balloons flew above 
the general scene. A hansom-cab made a 
tour and Mr. Fogg walked round the centre of 
the city. 

Front of theatre, gay and inviting, was im- 
proved still further by floodlighting, while there 
was a lot of good material linking the displays 
with music, book and other tie-ups. 

A special show for the kiddies was arranged 
for an afternoon in conjunction with a local 
paper, while coverage was also arranged on 
Scottish television. 

Opening night was, of course, a gala occasion, 
with all the trimmings. Another excellent launch- 
ing. 


Big Boost 


“The Pajama Game” must have given this 
style of nightwear a considerable boost, for 
theatres all round the country have had youngsters 
parading in the streets, attending late-night show- 
ings, etc., clad in their pyjamas, while there have 
been innumerable tie-wps with shops. 

J. G. Comenet Regal, Coatbridge, linked the 
campaign with his theatre’s 22nd anniversary. A 
special birthday programme was designed and 
local traders supported it with advertising and 
over 40 prizes for the campaign competitions. 
With this start, window displays were more 
numerous than usual. 

Announcements were made at a greyhound 
stadium, football grounds, etc., and leaflets were 
put in laundry packets and parcels from cleaning 
shops. 

The birthday brochures were sold and prizes 

iven for those with lucky numbers—the profit 
rom this going to the CTBF. 

S. Harvey, Ritz, Romford, made the pyjamas 
pay off in a big way. He arranged fashion dis- 
plays on his stage and this proved a very popular 
item with patrons. This stage show occurred a 
week before playdate, and it, therefore, allowed 
plenty of time for word-of-mouth publicity to get 
underway. 
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The Showman Also Commends... 


Figures in parentheses indicate number of credits 


AFFOLTER, L. M., Gaumont, Crewe: The Lady Takes 
a Flyer, Full of Life (2). Alexander, K. R., A/M 
Gaumont, Birmingham: Time Limit Alexander. 

» AIM, Odeon, Wolverhampton: The Joker is 
Aligood, J. V., Empire, Mansfield: Full of 

Private’s Progress (2) Archer D. J. Empire 
Coventry: Skiffle contest 

BAKER, G., Gaumont, Manchester 
Tin Star (2). Baker, P. H., Gaumont, Nottingham 
Private’s Progress, public relations (2). Baker, R. C.., 
7 Hanley: The Tarnished Angels. Barontini, 

T.. Beau Nash, Bath: Both Ends of the Candle, The 
Fiesh is Weak (2) Baxter, F., Picture House, 
Leicester: Loving You Beetles, B. W.. Odeon 
Whalley Range: Slaughter on 10th Avenue, The 
Scamp (2) Bedford, H.. Gaumont, Derby: The 
Tarnished Angels, The Tim Star (2) Bennett, 

WwW. G., Odeon, Derby The Pride and the 
Bentley, G. R.. Odeon, Llandudno: Just 
My Luck Boot, A., Gainsborough, Bootle: Public 
relations, Yangtse Incident, theatre publicity (3) 
Brannon, J. W., Odeon, Burnage: High Flight 
Broadhurst, A., Luxor, Eastbourne: The Birthday 
Present 

CALLANDER, D., 
the Candle, Night of 
Game G). Carpenter, A. M., Odeon, 
ficld: The Pride and the Passion, My Man Godfrey 
2) Cokon, W. D., Odeon, Crewe: The Scamp 
The Joker is Wild (2) Cowlard, W. H., Regal 
Twickenham: The Man Who Wouldn't Talk, The 


om 


Pajama Game (2) 

DICKINSON, J. F. C., Rialto 
Progress, The Gypsy and the 
Star (3) 

EDMONDSON, K. D., Gaumont 
Progress Elis. J. W., Odeon 
Godfrey 

FELTON, R. J., Odeon, Wolverhampton: Men in 
War, Just My Luck (2). Finnis, H., Gaumont, Liver 
pool: Campbell's Kingdom, Robbery Under Arms 
Q) Franklin, A., Rialto, Liverpool: My Man 
Godfrey Fray, R. W., Gaumont, Hinckley: The 
Delicate Delinquent, No Sleep Till Dawn (2). Freed- 
man, L.. Odeon, Perry Bar: My Man Godfrey, Omar 
Khayyam (2) Fulleylove, W. E., Odeon, Shirley 
High Flight, My Man Godfrey (2). Furness, R. L., 
Odeon, Warrington: White Christmas 

GAUKRODGER, J., Alhambra, 
and the Passion Geat H., Royal Hippodrome 
Liverpool: The Pride and the Passion Grazier, 
T. F., Odeon, Hanley: The Pride and the Passion 
press relations, public relations (3). Greaves, W. L.. 
Gaumont, Dudley: Johnny Tremain, The Sun Alsc 
Rises (2) Grossman, H., Savoy, Uxbridge: Time 
Limit, Teenage Frankenstein, Windom's Way (3) 

HALL, H.. Cavendish, Derby: Campbell's Kingdom 
Hardie, W. ao A Gaumont, Hanley: Private's 
Progress Hardy, B. C., Odeon, Stourbridge 
The Pride and the Passion, Just My. Luck 
Q). Hart, J. M., Olympia, Bridgeton: No Time for 

personal appearance of Miss Sylvia Syms (2) 
Higgins, H. R Gaumont, Burton-on-Trent Jet 
Pilot, Lucky Jim, The Pajama Game, Bambi (4) 
Holloway. A. H., Central, Reading: The Birthday 
Present, Both Ends of the Candle (2) Hornbliow, 

Picture House, Aston Cross: Jeanne Eagels, 
The Lady Takes a Flyer, The Joker is Wild, The 
Tarnished Angels (4). Heghes, A., Odeon, Coventry 
Men in War, White Christmas (2) 

ISHERWOOD, N. W., Odeon, Rhy! 
Ivison, D. H., Gaumont, Leicester 
aress 

JACKSON, F. E., Gaumont, Princes Park 
That Got Away, Lucky Jim (2) 

KEAN, D., The Cinema, Kirk Road 

LANE, R. W., Gaumont, Acton: Paths of Glory 
Windom's Way ©) Larrosa, E., Gaumont, Bootle 
The Tarnished Angels Learmouth, W., Gaumont, 
Kelvinside: The One That Got Away Lennard, 
E. G., Palladium, Somerset: The One That Got 
Away Levenson, A. G., Gaumonmt, Hendon: The 
Gypsy and the Gentleman. Lioyd, T. L.. Queen's 
Theatre, Wolverhampton: Press publicity, The Pride 
and the Passion, Woman in a Dressing Gown (3) 
Lockyer. G., Odeon, Stafford: The Long Haul, Omar 
Khayyam, White Christmas, The Scamp, High 
Flight (5) Lorrimer, R., Bedford, Liverpool: Man 
of a Thousand Faces 

MANNING, R. A., George, Kilmarnock 
Heaven Knows Mr. Alison (2) 
Pavilion, Airdrie: High Flight. McCarthy, A., Ritz, 
New Southgate: The Pajama Game Mepstead, 
L. E., Odeon, Colindale: Witness for the Prosecution 
Merill, J.. Magnet, Liverpool: The Long Haul. Mills, 
P. J.. Gaumont, Liverpool: The Devil's Hairpin, The 
Tarnished Angels, Time Limit, Windom's Way (4) 
Mear, S., Odeon, Crosby: High Plight, The Pride 
and the Passi m, Conquest of Space (3) Mooa, 

E. M.. Naval Trust Cinema, Gibraltar: War and 
Peace Moore. G., Gaumont, Barnsley: The Lady 
Takes a Flyer, Private’s Progress (2). Marrey, F. C., 


Time Limit, The 


Passion 


Both Ends of 
The Pajama 
Sutton Cold- 


Vandyck, Bristol 
the Demon, 


Rochdale 


Gentleman 


Private's 


The Tin 


Private’s 


My Man 


Chester 
Chester 


Barnsley: The Pride 


High Flight 


Private'’s Pro- 
The One 


Johnny Tremain 


Carousel, 
Martin, N. D., 


Odeon, Surbiton: Saturday Morning Quiz. Murray, 
21., Gaumont, Sheffield: The Devil's Hairpin. 

ad > Seem D., New Bohemia, Finchley: Jailhouse 
oc 

PAGE, L., Odeon, Leicester: Just My Luck, Pride and 
the Passion (2). Pass, D. H., Odeon, Dudley: The 
Pride and the Passion, Just My Luck, The Joker 
is Wild, public relations (4). Paton, J. O., Riz, 
Brighouse: Woman in a Dressing Gown. Payne, 
F. L., Picture House, Bellshill: Robbery Under Arms 
Plummer, A., Odeon, Park Royal: The Naked Truth. 
Poat, W. F., Odeon-Asioria, Brixton: Just My 
Luck. Poole, L., Odeon, Chingford: The Bridge on 
the River Kwai Pryor, W. E., Odeon, Aberdeen: 
The Pride and the Passion 

RALPH, T. E., Gaumont, Richmond: Windom's 
Way. Rangely, J. F., Astra, Bawdsey Tommy Steele 
Story Reed, P., Odeon, Portsmouth: The Bridge 
on the River Kwai Richmond, F. J., Odeon, 
Loughborough: Delicate Delinquent, public relations 
(2) Rider, D., A/M, Gaumont, Edgware Road: 
Sitting Bull 

SAVAGE, R., Gaumont, Chichester: Public relations, 
The Tarnished Angels (2). Seardfield, J. A., Odeon, 
Dover: Scared Stiff _ E. S., Gaumont, Woking 
Time Limit Shatwell, H. V.. Gaumoni, Halifax 
Private’s Progress en G. H., Odeon, Hali- 


APRIL 17, 1958 


fax: jos My Luck, The Pride and the Passion (2). 
Short, D., Rialto, Southampton: Just My Luck, 
The ‘One’ That Got Away (2). Sidney-Wilmot, R. C.; 
Odeon, Newcastle: Stage show, Just My Luck, The 
Joker is Wild (3). Sims, V., Central, Kidderminster 
Children’s club. Smidmore, F, J., Odeon, Man. 
chester: Children’s club. Smith, K. Le Odeon, Wal- 
ton: Windom’s Way, Just My Luck, Dangerous 
Exile, The Pride and the Passion (4). ~~ 
Ritz, Keighley; Sayonara. R 

Byker: Just My 
Harrogate: End as a Man. Steele. D. G 
Faversham: Theatre publicity. 
Rialto, Broughton: Woman in a Dressing Gown, 
Seven Thunders, Man of a Thousand Faces (3). 
Street, A. W., Odeon, Jersey: Windom’s Way. 

TAPPY, C. A., Odeon, Leeds: The Joker Is Wild, 
Jast My Luck (2). Tapsell, D., Gaumont, Hammer- 
smith: Christmas activities. Tedd, R., Odeon, Black- 
pool; Just My Luck. Tompkins, B., Odeon, Mile 
End Road: Just My Luck. Tooke, B. S., A/M, 
Playhouse, Colchester: Both Ends of the Candle. 

Tucker, J., a 
Song of Bernadeite (2). 
Lydney: Press publicity 
The Scamp, The One Thai 
Under Arms (3). Turner, J. C.. 
Robbery Under Arms. Tyler, 
The Pajama Game. 

WAIN, T. S., A/M, Empire, Aldershot: The Sad Sack 
Walker, J., Odeon, Hove: Robbery Under Arms. 
Wall, A., Gaumont, Falkirk: Christmas activities 
Ward, N. J., Imperial, Birmingham: Night Passage, 
3.10 to Yuma, Christmas activities (3), 


” Odeon, 
Stevenson, P. C., 


on, Woking: 
F., Regal, Purley: 


‘Kine’ —MGM £600 Sone Contest 


Canned Laughter Helped To 
Bring Them in For ‘Davy’ 


MANAGER G. Williams and his assistant, G. 


Pemble, had a PA van touring a wide area 
publicising the screening of “* Davy” at the Ritz, 
Chatham. This van travelled re all of the 


busy shopping areas during the two days prior to 
playdate. 

Public address equipment was also used to 
relay a laughter effects record to speakers 
suspended beneath the canopy. A card contain- 
ing the wording, “ Come inside for a real laugh 
at the funniest film in town,” was prominenily 
sited on the theatre front. 

Window displays were linked with hair styles, 
wallpaper, records, biscuit and home decorating. 

The Chatham Observer co-operated by printing 
the painting block with promoted prizes of paint 
boxes offered to the best entries. 


Manager F. Simpson concentrated his ght 


on the Ballito tie-up to exploit “ Les Girls ” 
the Ritz, Market Harborough. He sncped 
several good window tie-ups which featured 


merchandise 
theatre. 

A local dance hall held a “ Les Girls” dance 
and took press space to plug the event. 

During the evening a “lovely legs"’ contest 
was held with nylons and guest tickets offered as 
prizes. 

Well in advance of playdate, the foyer and 
circle lounge contained displays for the film and 
during playweek a grand front-of-house presen- 
tation contained life-size cut-outs of the stars, 
double crowns, quads and a large canopy display, 


and publicity supplied by the 


all of these materials plugging the “ Royal 
Command Film” angle. 

M. J. Yarrow, assisiant manager of the 
Regent, Great Yarmouth, arranged a special link 


with the Singer Sewing Machine company as part 
of his campaign for “ The Littl Hut.” 

Singer sponsored a competition in which 
patrons, correctly maming the three machine 
parts hidden in a little hut on show in the firm’s 


shop, enjoyed the loan of its machines for a 
fortnight. ws 
Another competition used to publicise the 


film was a crossword, printed on a stiff card to 
form a table mat. These were distributed a 
the town to doctors and dentists (for their wait- 
ing rooms), railway stations, cafes, public-houses 
and other busy phaces. 

In the many campaigns submitted from the 
Ritz, Aldershot, staff co-operation is always pro- 
minent and the campaign for “ The Littl Hut” 


JANUARY AWARDS—— 


FIRST PRIZE (engraved Silver Lion and £10, 
plus £5 from ABC): L. G. Webster, Savoy, 
Northampton (‘* Les Girls *’) 


SECOND PRIZE (engraved Bronze Lion): T. 
Ewin, A/M, Ritz, Oxford (‘* The Little Hut ’’). 

SPECIALLY COMMENDED (certificate): N. 
Matthews, Ritz, Leyton (‘* Barnacle Bill ""); R. W. 
Parker, Savoy, Exeter (“‘ Barnacle Bill’); G. 
Williams, Regent, Chatham (** Jailhouse Rock ""): 
P. Graves, Picture House, Govanhill (** Tea and 
Sympathy *’); C. R. Hall, A/M, Beau Nash, Bath 
(‘Les Girls "’); R. L. Cook, Savoy, Swindon 
(* Les Girls"); P. G, Franklin, Ritz, Barnsley 
(* The Little Hut ’’); S. Harvey, Ritz, Romford 
(* Barnacle Bill ’’); A. Fowle, Astoria. Brighton 
(* Jailhouse Rock "’); J. Gaukrodger, Alhambra, 
Barnsley (‘‘ Until They Sail ’’); A. L. bay — as 
Playhouse, Miles Platting (*‘ Gun Glory *’/** Time 
for Action ’’); D. Stuart-Kelso, Regal, 
(* Teahouse * the August Moon ”’): 
Regal, Woolwich (‘* The Little Hut’); R. A. 
Eveleigh, A/M, Luxor, Eastbourne (*‘‘ The 
Shiralee *") 

HIGHLY COMMENDED 
Stevens, A/M, Lyric, 


(certificate): B. 
Wellingborough (‘‘ Barnacle 
Bill’); R. F. Boarer, Astra, Wahn ("‘ Teahouse 
of the August Moon’”’); J. W. Doran, A/M, 
Ritz, Barnsley (‘* Les Girls *’) 


submitted by assistant manager, R. V. Saffin, 
is no exception. 

A “littl hut” was built from hardboard, 
cardboard, imitation grass, raffia. This hut was 


placed im the theatre foyer, and an usherette, 
dressed in hula costume, was in aitendance with 
information about the film. 

This girl also toured the town visiting busi- 
ness houses and NAAFI clubs, resulting in very 
good publicity. 

For “Tea and Sympathy,” screened at the 
Lyric, Wellingborough, manager R. J. Crabb 
arranged a competition in conjunction with the 
co-operative society. 

Two thousand leaflets invited the ic to 
state which scene in the film appealed to them 
most and the reasons for their foo al nh 21- 
piece tea service was offered as first prize in 
the competition, which proved lar. 

Naturally, the co-operative store provided 
window displays for the tie-up, plus the erection 
of a tasteful display in the theatre foyer. 


_ tanita MAA he te eens Ae oe 


KINEMATOGRAPH WEEKLY 


Judging by the queues, AROUND THE WORLD IN 80 DAYS was extremely well sold in Cardiff, 
and a deft touch was provided for the screening at 
period horse-drawn carriage to take customers from door to door 
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the Odeon with the provision of a 


MANAGEMENT 


Clerical Chores 


OH! THOSE WASTED HOURS 


EVERY now and then I call on a fellow- 
manager to have a chat. Almost invariably when 
I am taken to the office I see the assistant manager 
poring over an extensive return sheet in spite of 
the fact that the house may be coming in. : 

Even on a peak period like Saturday evening 
you will find the same thing happening in cinemas 
up and down the country, Perhaps the manager 
himself will be able to find time to get out front- 
whilst the assistant, if not too far behind with the 
figures, will pop out from time to time to lend 
a hand. 

All this would not be so pathetic if the industry 
was not going through the crisis that it is. Yet 
here we have men who should be doing a vitally 
important public relations job devoting most of 
their waking hours to clerking. 


The Customer 


If you, like me, are convinced that in future 
the manager is likely to acquire greater and not 
less responsibility, it is clear that the most vital 
thing for the assistants to learn at present is how 
to deal with the customer, not how to do sums. 

It used to be a never-broken habit that managers 
were always on the front when the house was 
coming in, so that he would be readily available 
to give advice and general information to patrons 
—and, if need be, to pass the time of day with 
them. 

Today, however, the customer has become the 
last person the assistant is trained to notice. I 
should have thought that the cost of hiring some- 
one once a week to fill in the necessary forms 


would be more than offset by the value of the 
assistant manager doing his proper job in the 
proper way 

The present trend was recently summed up in a 
letter to this office by a patron who commented 
on the attitude of so many assistants. He wrote: 
“Their attitude suggests they are the busiest 
people on earth. Maybe their duties are arduous, 
but let them at least behave pleasantly. A smile 
of welcome could do no harm in these days of 
diminishing audiences.” 

This is obviously bad, but the fault is not the 
managers’; it’s clearly that of the training system 
in general in which you have to please the head 
office as much as the patron. 

I've received an interesting example of public 
relations work from Chris Hadfield, of the Regal, 
Canterbury. Recently, Mr. Hadfield invited a 
local newspaperman round to have a look at an 
article he had written on the advantages of cinema 
over television and on the iniquities of the enter- 
tainments tax. 

The newspaperman was very interested and 

romised to show it to his boss. A few days 
fater he received a letter from the paper to say 
that they had decided to make the entertainments 
tax the subject of a leading article and that they 
would condense the article into the form of a 
letter to the paper. 

These duly appeared in paint and constituted 
very fine propaganda—the leader in particular was 
a very good example of well-documented and 
hard-hitting journalism which should do much 
to create a favourable climate of opinion in the 
area. Good work, Mr. Hadfield! 


SHIP CARBONS 
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Use This Sleeve 
For Display 


AMONG the direct sound track recordings 
and one that will please both dealers and patrons 
is the LP from Tommy Steele's “* The Duke Wore 
— ag he on Decca LF1308 and has eight 

ers in Steele’s inimitable style. e sleeve 
is ideal for display. ain cepa: 


From the sound track of MGM’s “ Weddin 
Bells,” Jane Powell and Fred Astaire sing four 
numbers that are now well known. ‘“ Too Late 
Now,” and “JI Left My Hat in Haiti” give both 
singers a chance to show their particular styles 
MGM 635 could be used with any film featuring 
these two artists. 


For any one who likes choral music RC/ 
RB/16016 ws an ideal disc. It features the Ronee 
Shaw Chorale in songs from Germany, Spain, 
France, Scotland and America. Beautifully sung 
and ideal for the large auditorium : 

Compiled from a list of the most popular tunes 
played over the American radio networks, Decca 
LK4208 features Ted Heath in a disc called 

Top Twelve.” This includes “ Begin the 
Beguine,” “ April in Paris,” “On the Sunny 
Side of the Street,”’ “‘ Tea for Two,” “ Tenderly ” 
and some others and it makes some yery pleasant 
listening. 

For the jazz specialist, RCA RD27023 has Jack 
Montrose Quintet in a record called “ Blues and 
Vanilla. Very original, but for the initiated 
only. 

Now for another Stanley Black disc which is 
well up to his past successes. ‘‘ Sophisticate in 
Cuba ” has a variety of tunes set cleverly to the 
Latin rhythm. Decca LK4234 is one you can 
add to your library with confidence. 

. Some records for direct film  tie-ups 
‘Rooney’ on Columbia DB4087 has Michael 
Holliday singing the theme tune backed by “ In 
Love. Mario Lanza on RCA 1/045 sings two 
tunes from “ Seven Hills of Rome "—the title 
tune and “Come Dance With Me.” Jimmie 
Rodgers sings the theme song of “ The Long Hot 
Summer” on Columbia DB 4078, whilst on 
MGM EP 633 Jane Powell, Carleton Carpenter 
and Debbie Reynolds give a nice preview of 
“Two Weeks in Love.” 

Current taste is well catered for by Sid Phillips 
and his band playing “ Varsity Drag" and 
“ Lolly Rag” on HMV POP456, whilst on Parlo- 


favourites as 
Sailor" and “Swinging Sweethearts.” 
Beneke and his orchestra on MGM 638 revive 
such fine oldies as “ Singing in the Rain, 
“S’Wonderful " and “ Blue Moon.” 


RENTERS 


CAMPAIGNS 


UNITED ARTISTS has given a good blue 
print for the kind of press material suitable for 
“ Paris Holiday.” Good stereos are available 
for support and there is a Paris Holiday news- 
paper contest. 

Tie-ups with Air France have already proved 
successful and Poly Travel has some attractive 
display units. 

fhe usual picture strip shows the four main 
stars in’ well chosen stills and the star portraits 
are ideal for a variety of display media. The 
sixteen sheet poster is particularly good for those 
who care to use a pair of scissors to adapt into 
their own display ideas. 

There is some fine illustrative material in the 
book for “ Violent Playground" (RFD) rhe 
large blow-ups are well up to the usual high 
standard and the special tie-up still could well 
be used for linking display material. 

There is a cartoon strip for editors who find 
this medium attractive and a set of teaser blocks 
for contests. The stereos are perhaps a little 
crowded, but in general the materia! offered will 
do some hard selling. 
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Talking of People 


A STRING of managerial moves 
in and around London has 
place in recent weeks. 

They started with the resignation 
from control of the Kingston-on- 
Thames Odeon of W. E. P. Lambert, 
who wishes to go to Canada. 

Management of the Kingston hall 
is taken over by C. T. Ditcham, who 
had been in charge of the East Sheen 
Odeon from the end of 1946 until 
January, 1950, when he took over 
the Wimbledon Odeon. 

~ latter is now under the con- 
tre 


laacn 


of Reg D. Sowden, who at 
various times during the past 30 
years has managed such important 


theatres as the Metropole, Victoria, 
Tottenham Court Road Dominion 
and the Chelsea Gaumont, which he 
took over in September, 1949. 

To fill the vacancy at Chelsea, Roy 
D. Money has been promoted from 


the Woolwich Odeon, which he had 
controlled since April, 1957. Wool- 
wich must be a stepping stone to 
better things, for ener’ pre- 
decessor there (D. Tapsell) later 
became manager of the vast Gau- 


mont at Hammersmith. 

His departure from Woolwich has 
resulted in the transfer there of T. C. 
Graham from the Eltham Hill Gau- 
mont, where he followed Frank 
Minde in August, 1952. 

The new manager at Eltham Hill 


and 


by PAUL PENMAN 


is Ronald Roach, who held posis as 
assistamt and house manager at many | 
theatres in S.E. London from 1944 
until 1953, when he was appointed | 
manager of the Erith Odeon. 

When Erith closed, he became 
mobile and last May took over the 
Balham Gaumont. 


THE trade loses another veteran 
showman by the retirement on reach- 
ing the age limit of Frank Spencer, 
who has served ABC for nearly 25 
years im the London area. 

After a period as assistant and on 
relief duties, he was appointed man- 
ager of the Rotherhithe Hi 
(no longer in existence) in May, 
1935, had a spell as assistant to 
William Pepper at the Marble Arch | 
Regal (now the Odeon) and then | 
became manager of the Walham 
Green Regal in October, 1935. 

He took over the 
Thames Regal in November, 1938, 
the Leyton Ritz three months 
later. 


Early in 1940 he opened the com- 


pany’s new Savoy in Holloway Road | 
back to Marble | 


and in 1942 went 
Arch as manager. 
has almost 


firm’s halls 


From 1933 he 
commuted between the | 
in Edgware, Wembley 
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and Harrow, having had two periods 
at Edgware and three at Wembley, 
the theatre he now leaves. 


S. G. Hyde, has been appointed 
manager at the Melbourne cinema, 
| Leicester. He was for several years 

| manager at the Olympia, and later at 
the Sovereign, both Leicester cinemas. 


Victor Goodson, proprietor of the 

| Grand Cinema, Filey, has taken over 

| the Regal Cinema, Tadcaster—the 

town’s only cinema—and he and his 
wife are moving to Tadcaster he run 
the cinema. Their son, Roger, who 
| has helped them to run the Grand, is 

staying at Filey and will be in charge 
of their cinema there. 


_ Tom Hanson (Excelda, Lockwood) 
is president for the second consecu- 
| tive year of Huddersfield Cinemas 
| Crador. Charles L. Fowler 


(Tudor, Huddersfield), continues as 
secretary and John Broadley (Prin- 
cess, uddersfield) is the new 
treasurer. 


on-on- | 


| LATE EXTRAS 


| Thursday, April 17. 


LONDON AND PROVINCIAL TRADE SCREENINGS — 


LONDON 
Mon., a 2! 11.00 Celluloid One short 
Tues., 22 10.30 Warner Theatre Up the Creek 
Wed., 23 10.30 Studio One Battle of the V.1 
i 23. «10.30 Celluloid . Three shorts 
Thur., 24 10.30 Odeon, Leicester The Sea Wall 
Square 
24 10.30 Own Merry Andrew 
& 2.30 
BIRMINGHAM 
Thur., 24 10.30 Futurist The Long Hot Summer 
GLASGOW 
Tues., 22 10.30 La Scala The Long Hot Summer 
LEEDS 
Tues., ,, 22 10.45 Tower Cattle Empire 
LIVERPOOL 
Wed 23 10.30 Futurist The Long Hot Summer 
Fri 25 10.30 Scala Cattle Empire 
MANCHESTER 
Tues., 22 10.45 Theatre Royal The Notorious Mr. Monks 
Wed., 23. 10.30 Odeon Peyton Place 
Thur., 24 10.30 Theatre Royal Dunkirk 
Fri., 25 10.30 Theatre Royal Saddle The Wind 
NEWCASTLE 
Tues., 22 10.30 Stoll Rodan! 
Thur., 24 10.30 Essoldo The Long Hot Summer 
Fri 25 10.30 Essoldo Cattle Empire 
SHEFFIELD 
Wed., ,, 23 10.45 Union Street Cattle Empire 


Printed 


Bri 


in Great 


10.30 a.m. and 2.30 p.m., Own.—** No 
| Time To Die” (Columbia). 
Friday, April 18. 

10.30 a.m. and 2.30 p.m., Own.— “ The 
Toughest Gun in Tombstone” (United 
Artists) 

Data ... - U 
Warner David Tomlinson U 
Eros ... .. Michael Rennie A 
New Realm . aS - U 
Rank Silvana Mangano A 
MGM Danny Kaye U 


20th Century- Paul Newman A 
Fox 

20th Century- Paul Newman A 
Fox 

20th Century- Joel McCrea U 
Fox 

20th Century- Paul Newman A 
Fox 

20th Century- Joel McCrea U 
Fox 

British Lion- Vera Ralston A 
Republic 

20th Century- Lana Turner A 
Fox 

MGM John Mills U 

MGM Robert Taylor A 

RKO Radio Kenji Sawara xX 

~ cee: Paul Newman A 

20 Channiy: Joel McCrea U 
Fox 

20th Century- Joel McCrea 
Fox 


| Wardour Street. 


| £1,728 rising 
| mencing salary according to experience. 
pplica 
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Telephone : TEMple Bar 2468. Ext. 271 


SITUATIONS VACANT 


COMPETENT Manager wanted for 
country cinema in North hen an: 
M., Box 866, Kinematograph W. y. 


CAMERAMEN and Directors Sacre 


on freelance Sis by company 
specialising in documentary-type films. 
Particulars to W., Box 875, Kinemato- 
graph Weekly 


KEEN young Projectionist (single) will- 


ing to assist in management. Rex, High 
Wycombe, Bucks. 

FILM Director required by the 
Nigerian Federal Government Informa- 


tion Service on contract for one tour of 
12/24 months in first instance. Salary, 
including inducement addition, in scale 
to £1,962 a year. Com- 


Outfit allowance where a ble £60 on 
first appointment. Gratuity at rate of 
£150 a year. Free passages for officer and 
wife. Assistance towards children’s 
passages and grant up to £150 annually 
for maintenance of children in U.K. 
Liberal leave on full salary. Candidates 
must have had at least five years’ experi- 
ence of film production preferably with a 
reputable documentary film company and 
be capable of training Nigerian personnel. 
A knowledge of filming under tropical 
conditions would be an advantage. Write 
to the Crown Agents, 4, Millbank, 
London, S.W.1. State age, name in block 
letters, full Soaps and experience, 
and quote M3B/44613/KC. 


WANTED.—Manager for first-run 
cinema in Home Counties. Must be good 
exploiteer. Small self-contained flat avail- 
able on premises suitable for two people 
Must be bonded. Write, stating full par- 


ticulars and salary required, to Y., Box 
877, Kinematograph Weekly. 
CHAUFFEUR wanted, film studios. 
Good wages.—C., Box 881, Kinemato- 
graph Weekly. 
WANTED immediately. Chief and Co- 
Chief Operators. Permanency. Apply, 


T. C. Gwilliam, director, Theatre Royal, 
Exeter. 


ENERGETIC Manager for Empire, 
Henor, Derbyshire. Residence available. 
Full ‘particulars to H. Elton, 187, 


London, W.1 (Gerrard 


4711), or J. A. Marr, Forum C 


inema 
| Aspley, Nottingham (Nottingham 75483). 


TRAVELLER required for Disinfectants 
and Soaps, Salary and commission.—D., 
Box 882, Kinematograph Weekly. 


SITUATIONS WANTED 


MANAGER-OPERATOR (36) desires 
change. Ten years’ full control. Thorough 
knowledge of business. Experienced 
Gaumont, Kalee and BT-H equipments, 
film booking. Good references. Married, 
with family. Good appearance. Mid- 
lands or South preferred. All letters 
answered.—A., Box 879, Kinematograph 


| Weekly. 


EXPERIENCED Manager. 
years’ 


Thirty 
cinema and theatre references for 
management. Single. Distance no object 
—B., Box 880, Kinematograph Weekly. 


CHIEF, 20 years’ experience; also 
competent Second and Third, becoming 
redundant owing to cinema closing, seeks 
post; willing to go anywhere if accom- 
modation available.—Z., Box 878, Kine- 
matograph Weekly. 


MANAGER, single, requires Managerial 
Post as Relief, full or part-time; minimum 


salary; three certificates for Showman- 
ip.—U., Box 874, Kinematograph 
Weekly 


tain and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2. 
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CINEMAS FOR SALE 


CINEMAS. Several with CinemaScope. 
Solid establishments. Cinemas wanted.— 
R. Bovilsky, Cinema 34, Batson 
Street, Glasgow 


SMALL Cinema, solo position N. 
Wales popular coast resort, freehold; 
equipped with CinemaScope; profits with 
sales £2,000; price £3,500, also small 
house available £750.—X., Box 876, Kine- 
matograph Weekly 


Agent, 


CINEMA TO LET 


The Moseley Picture House. Moseley is 
Road, Birmingham, 12 
This oid-established cinema to let on 


lease as going concern from 24th June, 
1958, to 25th December, 1967 Seating 
capacity 663 with balcony Seven-day 


licence. Further particulars from R. F. H. 
Ross, City Estates Officer, City of Bir- 
mingham Estates Department, Bush 
House, 65, Broad Street, Birmingham, 1. 


LEGAL NOTICE 


No. 14 


1958 


IN THE HIGH COURT OF JUSTICE IN} 


NORTHERN IRELAND. 
CHANCERY DIVISION 
IN THE MATTER OF WARDEN, 
LIMITED, AND IN THE MATTER OF 
THE COMPANIES ACT (NORTHERN 
IRELAND), 1932 
NOTICE is hereby given that a Peti- 
tion presented to the High Court of 
Justice in Northern Ireland on the Ist day 


of February, 1958, for confirming the re- | 


duction of capital of the above-named 
company from £70,000 to £21,000 is 
directed to be heard before Mr. Justice 


McVeigh on the 2ist day of April, 1958. | 


Dated this Ist day of April, 1958 
JAMES K. DAVIS, 
Chief Clerk 
DANIEL O’RORKE AND SON, 

Solicitors for the Company (and 

Petitioner), 
29, Donegall Street, 

Belfast 


THEATRE SEATS 


For REBUILT CHAIRS 
like 
NEW CHAIRS 


CONSULT 


EQUIPMENT & FUR 


The Largest Seating Renovators in Great Britain 
SEATING « CARPETS + CURTAINS 
Illustrated Brochure and 
Stock Lists with pleasure 
102 BRIGHTON ROAD, LONDON, N.16 
CUissold 6617/8. Managing Divector : Gerald LEVENSON 


APRIL 17, 1958 
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TO EXHIBITORS AND OTHERS 


Those desirous of SELLING, either as 
a going concern or for redevelopment 
for Business or Commercial purposes 
Consult 
MESSRS. 


HARRIS & GILLOW 


ESTATE AGENTS & SURVEYORS 


Specialising in the Sale and Valuation of Cinema 
Theatres and all Entertainment Properties 


93/95 WARDOUR STREET, LONDON, W.1 
GERrard 2504 (7 lines) 


Cinema Carbons | 


Miric,, 


BURT TROCAR 8 ONT 


Milano Via Borghetto 5 


Poster and Display Artists, 106, Upper | —Export Development Productions, Ltd., 
Parliament Street, Nottingham 


reenpianaaatinemse aoe — 
} 


TE 
POSTERS TRANSLATIONS 
POSTERS! Samples, quotations free.— | ~ "TRANSLATIONS of technical accuracy 


| 122, Wardour Street, W.1 


BARGAIN of the WEEK 


possible size. Please ask for quotation. Prices 
range from £10 per pair to £27 10s. for the 
very latest types. All available on approval 
against cash, try before you buy. 
C.W.0. only, refunded if goods returned within 14 
days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 


Tel.: Atherstone 3210/3202 


LOOK TO. 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


1305-7 Upper Street, London, N.1 


| 
| 
| 
| 


STUDIO 
CAMERA 


3 lenses on turret, motorised 32v, 
variable speeds up to 32 F.P.S., 
4 400’ magazines, fade and 
dissolve, tripod, new condition. 
HARRINGAY PHOTOGRAPHIC SUPPLIES LTD 


Displays 


of exceptional 
finish & distinction 


COLTMAN’S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 

SEAT INDICATORS 

INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


Newcastie: 52 Stowell Street. Tel.: 25539 
Cardiff: 99 Cathedral Road. Tel.: 31609 
Glasgow: 130 Renficid St. Tel.: 7508/9 Dougtas 


MODERNISATION 1 


SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover 5St., 
Batley, Yorks. 
Tel.; 754 


SALES 
Whirlow Lane, 
Sheffield, 11. 
Tel.: 72892 


| DECORATIONS 0 


=== Joinery, Furnishings 

Midlands 
23 Fir Grove, 16 Phipson Rd., 
|} New Malden, Surrey Birmingham, 11 
Tel.: Malden 0389 = Tel.; South 0485 


Londen : 


A few shillings spent on a c'assified adver- 
ti it in the “Ki graph Weekly” 
will pay han-some d.vidends. 


423 GREEN LANES, N.4. MOU 5241/2 


CANonbury 9401-2 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


Send your "Smalls" today! 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


ROBERT 7 
MITCHUMY 


co steven JACQU ES 
LE Si -BARDETTE KNIGHT: MITGHUM 


Soren by JAMES ATLEE PHILLIPS aw WALTER WISE 


timced by ARTHUR RIPLEY - A DRM roc 
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